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No sitting on the fence 


HEN it comes to an opinion on 
Ansco Brovira paper, photographers 
don’t sit on the fence. 
They usually go all out in their praise of this 
high speed, dependable projection paper. 
And for good reasons: 


Brovira is very easy to use. Its wide 
latitude in exposure and development in- 
sures perfect prints from any good nega- 
tive. 
Enlargements on Brovira show deep, rich 
blacks and sparkling detailed highlights. 
Brovira enlargements have print quality. 
Brovira comes in a variety of surfaces and in 
a range of contrasts to accommodate not 
only the normal, but also those ‘‘almost, but 


not quite perfect’? negatives. 
Keep a box of Brovira handy in your dark- 
room! Ansco, Binghamton, New York. 


A Division of General Ani- 
W= line & Film Corporation. 





Ansco 


(FORMERLY AGFA ANSCO) 


BROVIRA PAPER 


KEEP YOUR EYE ON ANSCO— 
FIRST WITH THE FINEST 














~ Phataqraphy 


er bes 2 






TABLE OF CONTENTS FOR NOV.-DEC.., 1944 





Arlicles 


































a agen etre oa 
STANDARD OIL GETS ITS PICTURE TOOK:.........0 0.2. .0 ccc cece cece eee 20 
MAKE A KODACHROME VIEWER..........................PAUL SMERDON 28 
STEELE ES 
PHOTO TEAM—THE PRATTES ...................... JACK WRIGHT 34 
I oo seccesucesenes JACK STANLEY 42 
PORTFOLIO OF PHOTOGRAPHS BY MAN RAY ........... 0.0... cece ee eee 47 
0 Ee ll 
BUG FACE PHOTOGRAPHY ..........................GEORGE A. SMITH 59 
THE PLATINUM PROCESS ...... ove cseses....JSOHN CANDELARIO 60 
ee a IND UN ded cap ebecnl elon tcuds 68 
0 RR OG RL Sey ME OR cee ROLAND WOLFE 70 


Departments—— 


PE oes oh ipcin ca et es ashe 
PHOTO DATA CLIP SHEETS. .............. 72 
ke  S  , 
GADGETS, KINKS AND SHORT CUTS .... 92 
ee 
CAMERA CLUB NEWS AND IDEAS ...... 104 
SALONS AND EXHIBITS.................. 110 





COVER BY L. WILLINGER. 


MAN RAY 


EDITORIAL ASSOCIATES: John Hutchins, A.R.P.S., George R. Hoxie, A.P.S.A., L. Moholy-Nagy, Audrey Goldsmith, 
CONTRIBUTING EDITORS: Earl Theisen, Percival Wilde, A.R.P.S., Stuyvesant Peabody, A.R.P.S.-F.P.S.A. 
EDITORIAL SECRETARY: Agnes Reber, ART DIRECTOR: Robert Wood, BUSINESS MANAGER: Aron M. Mathieu. 


a 
MINICAM PHOTOGRAPHY (TITLE REG. U. S. PAT. OFF.) PUBLISHED AT 22 E. 12th ST., CINCINNATI, O. PUB- 
LISHED MONT! YEARLY SU. 






HLY BY THE AUTOMOBILE DIGEST PUBLISHING CORP. E. BSCRIPTION, $2.50 IN 
. POSSESSIONS. AND COUNTRIES IN PAN-AMERICAN POSTAL UNION, $3.00 ELSE- 
WHERE, $3.50. oc COPIES. ase. EASTERN gp FS gy OFFICE: EVERETT GELLERT, 35 PARK 
AVENUE NEW YORK CITY, TELEPHONE LEX. 2-6183. MIDW ge SING 7 CE: BERNARD A. ROSEN- 
THAL, 333 N. MICHIGAN. gy ILL., TELEPHONE PRANKLI N 7 WEST COAST OFFICE: LOS ANGELES: 
403 WEST 8th STRE H. DEIBLER. ENTERED AS SECOND CLASS MATTER *’ . Seah one 








U. S. A. MARCH o Tiss. UNDER THE ACT OF MARCH 3, 1879. PRINTED IN U. S. ESTABLISHED 1 














[4] Vol. 8, Nos. 3 & 4 







| 


2 ae oe >-ae ese Se Se: a 





1 Goldsmith, 
S.-F.P.S.A; 
M. Mathieu. 


ATI. 
ISHED 1937. 


os. 3 & 4 


















Qui” 
OF THE WORLD’S FIRST CANDID CAMERA 
specially designed for today’s color films 


uh 





THE UNIVERSAL MERCURY IF 


T TAKES the guesswork out of 
| color photography — this 
new MERCURY II, with inter- 
changeable high-speed and tele- 
photo lenses. Color shots are 
better —they’re sharp and 
color-true in every part of the 
picture. MERCURY II will be one 
of the fastest candid cameras 


ever produced. It will use any 
make of 35mm. film — color 
or black-and-white — at only a 
fraction of the usual cost. Look 
for the MERCURY name, too, on 
a full line of other fine cameras, 
accessories and equipment 
—available as soon as war 
production permits. 








HOME MOVIE FANS! 
Soon you willbe able to buy 
the famous 8mm. Cinémaster 
Movie Camera and Projector. 


WATCH FOR 
Preview Announcements of a 


cortplete line of Cinémaster 
Home Movie Equipment. 





@OLOR FILMS ARE ONLY THE BEGINNING... New Universal Cameras 
are specially designed for surer, better, easier results with the new type films. 





L/uiversar [mera [Re 





Manufacturers of Mercury, Cinémaster, Corsair Cameras and Photographic Equipment 


































1. Telling the Ma- 
rines and other 
ex-G.I.’s now study- 
ing at the SCHOOL OF 
MODERN PHOTOG- 
RAPHY—how to shoot 
the pictures that sell 
is the task of the 
School's star-studded 
faculty. Roy Pinney, 
currently doing a 
series of covers for 
Collier’s, is pic- 
tured (below) in- 
structing SMP stu- 
dents how to take a 
shot embodying 
Pinney’s own effec- 
tive technique. The 
student photo is by 
ANDREW M. TORINO, 
a young ex-Seabee 
who is one of many 
veterans of this War 
now taking advantage of G. I. 
educational privileges at sMP. 
So successful are the School's 
methods, that already several 
are professionally employed! 

















































2. Successful journey was 
that of young BEVERLY GEN- 
TRY (see left) who came 
from California to study at 
New York's cosmopolitan 
SCHOOL OF MODERN PHOTOG- 
RAPHY. No sooner had she 
graduated than, aided by 
SsMP’s Placement Bureau, 
she joined Jay 
Te Winburn, 
swank Park 
Ave. photog- 
rapher. Her 
_ quick success is 
a tribute both 
to Miss Gentry, 
and to the high 
calibre of the 
training at the 
School. 


3. Lady going up 
is LISL KRAUSS, a 
young SMP just- 
graduated. Under 
the School's wis- 
dom-laden guid- 
ance, Miss Krauss 
developed that professional 
touch (see right), earned a 
place with famed Pagano 
Studios. Fair-sex enrollments 
and placements at SMP are 
growing by leaps and bounds. 


4. First aid for photographers 
with ambition is the inge- 
nuity and skill which the 
School imparts to its stu- 
dents. This striking shot by 
SAMUEL SBIGEL (see right), 
has been accepted by the Red Cross. A recent graduate, 
Mr. Seigel is now doing feature photography for the OWI. 


5. Information 
Please! “What 
about tuition fees?’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
. Address 
H. P. Sidel, direc- 
tor, Dept. M11. 


PHOTOGRAPHY 
New York City 





THE SCHOOL OF MODERN 
136 East 57th St., 
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The Last Word 





“First Time It Paid Off" 


Sir: 

I am writing this to let you know the re- 
sults of publishing my print “Ah, Come On In” 
in your PICTURES TO LIVE WITH feature. 
I sold four salon prints, one of them going to 
Honolulu, Hawaii. The order for the last one 
came only recently, Also two 11x14 prints and 
several 8x10 prints unmounted for ones who 
wanted smaller sizes. I also sold publication 
rights for cover use to a magazine after it was 
seen in Minicam. A firm in Chicago ordered 
three 16x20 prints to be made into a full color 
poster and besides paying for the prints they 
paid a nice price for poster use. After publica- 
tion of the picture, I received a request for 
proofs of other prints-which I have for sale 
and thus sold one of my other prints for ten 
dollars. All in all, I was more than pleased with 
the results and frankly I was very much sur- 
prised. I have been doing pictorial work for 
several years but this is the first time it paid off. 
I wish to extend to you my sincere thanks and 
to let you know it has been greatly appreciated. 

Incidentally, “Ah, Come On In” is still build- 
ing up a good salon record. 

Cart MANSFIELD, 
Bloomingdale, Ohio. 


© To interest more people in purchasing photo- 
graphs to hang in their own homes, Minicam occa- 
sionally publishes the feature called “Pictures To 
Live With." Copies may then be ordered direct 
from the photographer.—Ed. 


Catchlights 
Sir: 

In Rus Arnold’s article about the eyes in 
portraiture I was glad to see that someone is 
writing photographic good sense. In all the 
magazines I see beautiful pictures of beautiful 
women, etc., spoiled because of the catchlights 
in the eyes, almost all with two to five in each 
eye or none at all. Seldom do you see a good 
photograph with one catchlight in each eye and 
properly placed; some have one on one side of 
the eye and the other on the other side. I have 
often wondered why someone didn’t tell them 
it was all wrong. I have made pictures of thou- 
sands of children and never yet have used a 
fill-in light. For twenty-five years I have photo- 
graphed children in and around New York in 
their homes and never had occasion to use any 
fill-in light. I hope you will keep up the good 
work of trying to improve photography instead 
of degrading it as seems to be done on every 
side. 

Sincerely yours, 
Wyss. S. Ritcx. 
1237 S. Vermont Ave., Los Angeles, Calif. 


© In portraiture, Arnold advised (Sept. Minicam} 
to focus on the eyes; and to utilize catchlights for 
special effects. NO catchlights portrays weariness. 
Best general portrait: ONE small catchlight in the 
upper half of each eye.—Ed. 
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Here's héw you can obtain THAT camera 
you've probably been searching high and 
low for. 


You may have just the kind ‘of camera some 
one else wants, and some other person may 
have the kind of camera you want. Therefore, 
by registering your camera “wants” and 
“trades,” we become a “Trading Post.” and 
through us you can indirectly contact people 
from coast to coast. 


Here’s PENN’S idea in a nutshell: 


The ceiling price on used cameras has been 
fixed by the OPA at 75% of the March 1942 
list price. This sets a standard “rate” of ex- 
change which applies to everyone, store- 
keepers and individuals, buyers and sellers, 
and assures you of a fair deal. Persons want- 
ing to sell their used cameras will legally 
not be able to obtain prices that exceed the 
established ceiling price—and they will find 


that by “trading,” they can beat the “Black 
Market” and get Value for Value. 


Fill in the attached form and-mail it to us 
today. We will cross-file all answers; and 
assuming that we receive enough replies we 
should be able to effect the various exchanges 
to the mutual satisfaction of all concerned. 
It’s certainly worth a try, isn’t it? If the form 
is too small, write us a letter. The more an- 
swears we get the better are your chances of 
effecting the exchange you have in mind. 
(All cameras taken in trade will be carefully 
examined and will bear our guarantee.) 
Don't take chances. 

Don't sell your camera at prices higher than 
ceiling. 

Don't pay more than ceiling for used cameras. 


Be fair to yourself and get to know the store 
that is 


FAMOUS FOR FAIRNESS 


NOTE: Those wishing to buy new cameras 
may find that they are eligible to extend an 


MRO priority . . . further information sent 
upon request. g@ 
We will buy all types of used cameras, 


projectors, enlargers and photographic sup- 
plies at prices up to 80% of OPA ceilings. 
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PENN CAMERA EXCHANGE 
126 West 32nd Street 
New York City 1, N. Y. 





CAMERA TO TRADE (Description) 





CAMERA DESIRED (Description) 
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“GEM intend to keep on—even when Joe gets back 





of ways to use it for school work, too 


PRODUCTS will again be eveiteble when Vie 
: E tory is won ... of the seme “uniform” quality 
iN \ (} | \ KIN- - I, omni by ary ep recom 


INC. © 105 WEST 46th STREET, NEW YORK 18, NH. Y. 
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You'll have a grand time Christmas, won’t 
you? But every day that passes afterward 
will make the fun harder to remember .. . 


- . - unless you capture those precious 
moments in memory -preserving movies that 
you can screen again and again whenever 
you wish. 


After Victory, there'll be exciting new 
surprises for those who appreciate fine home 
movies . . . Filmo Cameras that are easier 
to use, more failure-proof . . . Filmo Pro- 
jectors that give your films new clarity and 


brilliance. 


Yes, great new things in personal motion 
picture making are being readied for you, 
tue to Bell & Howell’s war-accelerated 





research in OPTI-ONICS— 
optics, electronics, and 
mechanics. 





Bell & Howell Company, 


Easy, automatig, 


Chicago; New York; Holly- quick cartridge loading! 


' With « B&H Filmosound Projector 
you open a whole new avenue 
of fine entertainment for your 
family and friends. For the 
Filmosound will project not only 
your own personal films, but 
also a wealth of Hollywood's 
finest feature and short sound 
films, available at moderate ren- 
tals from Filmosound Library. 





fea 


Bell & Howell 


FOR 37 YEARS MAKERS OF THE WORLD'S FINEST EQUIPMENT 
FOR HOME AND PROFESSIONAL MOTION PICTURES 









































I am enclosing a somewhat similar shot, 
which we might entitle “Show Me A Jap.” 
This is of a four-month-old, with a little ink 
mustache painted on. 

Rosert P. JEANEs, 

Maj. M. C. AUS. 

Photo Instructor 
Sir: 

Have followed your list of photo instructors, 
but can’t find what I am looking for, 

Perhaps you can help me. I would like to get 
in touch with someone here in New Jersey (per- 
haps within a 15 or 20 mile radius) who offer: 
either private or group instruction in-advanced 
darkroom technique. 

I would prefer a private instructor with whom 
I can arrange time convenient to me. 

Do you have a list or perhaps the name ol 
someone you can recommend to me? Or per. 
haps you know of someone in New York who 
would want to come out here (50 minutes from 
Penn. Station). I have a thoroughly equipped 
darkroom where the instructor would not find 
himself hindered by the lack of equipment. 
Murray GOLDSTEIN, 

164 Smith Street, 
Perth Amboy, New Jersey. 





“Lay That Pistol Down” 


@ In an effort to put readers in contact with in: 


Sir: structors, Minicam will gladly publish letters from 

In the October issue of Mrinicam, I en- those who desire to study photography and car 
joyed very much the shot entitled “Buck Fever.” locate no local school. For a complete list of 
Think it is fine ; the young ladies would say schools of photography send 25¢ to Minicam 
“plenty cute.’ Photography, 22 E. Twelfth St., Cincinnati, Ohio, 





“T sure used my head 
when I bought an 


PANIAES EXE aly 


printer!’ 






“T’ve had trouble-free, perfect service all this time. And 
it’s good for along time yet.” Albert all-metal printers are 
accurate and sure. Perfect prints—no waste of paper or 
time. Even better post-war developments are under way. 


BUY MORE WAR BONDS 













PANINES EXE gli 


SPECIALTY CO. 


227-231 S. Green St., Chicago 7, Ill. 
















imilar thot, J 
fe A Jap.’ 
a little ink © 4 


EANES, a 


_C. AUS. 


instructors, © 


d like to get © 
Jersey (per- ~ 


) who offers © 
in- advanced ~ 


- with whom | 
ne. 


he name of | 


1¢? Or per- 7 
vy York who 
ninutes from ~ 
ly equipped 
ald not find 5 
ipment. 
TEIN, 


- : 
ew Jersey. 4% 


tact with ine | 


| letters from: 
phy and can- 
plete list of 
to Minicam 
sinnati, Ohio.” 








SENSATIONAL WAR BARGAINS 





LENSES“ PRISMS 


EXCELLENT FOR CHRISTMAS GIFTS 


All Items Finely Ground and Polished but Edges Very yong 
Chipped, which We Guarantee Will Not Interfere with their U 





Our Policy 





1. We are co-operating to move surpluses while the war is on. 
2. Our customers receive full benefit of all savings effected 


el 
on War Surplus 3, We are making « special éffort to bring our items to the atten- 
* tion of all Schools, Colleges, Amateurs, Researchers and other 
persons who may be interested. 


our ot wed of wor surpluses. We do not hold mer- 
se for high future prices. 












SPECIALS IN LENS SETS 


SET No. 1M—“‘Our Advertisi jal’’ 

is senate for $1.60 id, plus 

10 page idea bookiet. 
For copying, ULTRA CLOSE-UP SHOTS, macro- 
Photogran phy, Orig ne optics, magnifyi 
and making wo-power £/16 telephoto 


lens, “Dw cam ’ 
DErA immy Bang: vw bad 

meras, stereoscopic Be lass and 
ae, focusing aids, nesses ones. on 
Power microscopes, for 


SET No. SM—‘‘The ous rs ag cmey 
35 Lenses for $5. Postpaid, pilus 


10 idea bookiet. 
Contains the lenses in Set No. 1—plus 
twenty others of our more expensive lenses. 


Or oF es eae re Rae een 
tama Edge Toeees.tt spares 
Contains all the lenses in the above sets plus 
25 others that make this a ‘‘sensational b 
The variety of lenses in this set will enable 
you to conduct countless experiments, build a 
Sreat variety of equipment. 
new 50 tage Idea Book én *'Fun with 
ipped E Y variety 
of projects — described in detail and 
illu: . $1.00 Postpaid. 
SUBSTITUTE LENSES FOR ENLARGING 
‘TH eee ARE AGAIN 
AVAILABLE 


Picture Size 

35 Stock #6057-M $1.50 
2x ad 6023-M 75 
7% » Seas 7s 
1 se 60 = 7s 
2% hd 6023-M 75 
37 4 4003-M -75 
3%, * 4003-M 75 
4x ‘“ #4003-M 7s 








Satisfaction Guaranteed 


DMUND SALVAGE COMPANY 


27 W. CLINTON AVE. 


TANK PRISMS 


In order that the tank driver shall not get shot inthe face, 

two of these Silvered Prisms are used to make a periscope 
(without magnification). We have secured a number of these 
that are very slightly chi pennies possible their sale at a very 
low price. They are 5-45 degree 7 of huge size— 
5%” long, 24%" wide, oor eee and polished. Other uses 
for these prisms: Experimental Optics, Optical Instruments and 
Gadgets, as unique gift item, unusual paper weight, desk name 
late, etc. Normal iy these Prisms would retail from about 
24 to $30 each. 


Stock #3004-M—SILVERED TANK PRISM—Price $2.00 each Postpaid. 


Stock #3005-M—PLAIN TANK PRISM—Price $2.00 each Postpaid. This 
tise for projecting all the colors of the spectrum—a beau- 
u 


ross PRISMS—Speci al—s7. 00 Pos ata is the most sensational 
bargain we have ever been able to o 


WAR SURPLUS ACHROMATIC LENSES 















Dia. in Focal . x 

Stock No. Mms. Length Comments Price 
6016-M *12 80 mm. Uncemented 

6017-M *12 80 mm. Cemented 

6018-M "15 41 mm Uncemented 

6019-M *15 41 mm -ement 

6020-M *18 49 mm Uncemented 

6021-M *18 49 mm ment 

6022-M *25 95 mm Uncemented 

6023-M “25 95 mm. Cemented 

6024-M *25 11 inches Uncemented 

6025-M *25 11 inches Cemented 

6032-M *36 178 mm. Uncemented 

6037-M 41 57 mm, Uncemented 


Free Cement and Directions included with all uncemented sets. 
*Definitely available with magnesium fluoride low reflection coating 


16 MM MOVIE PROJECTING LENS SET—No. 4002-M, $4.00 
Pos id. Consists of 2 gee achromats 18.5 mm. in diameter 
with effective focal length 2”. Originally manufactured for 
U. S. Government. 


35 MM SLIDE PROJECTING LENS SET—No, 4004-M, $1.50 
Postpaid (Reg. ag -B- alue).. 4 of 2 uncemented achromats 
14” in d Sm: etc., Mount- 
ing directions and coment eae S, free. 


Minimum Order $1.00 








DEPT. 3 


P. O. AUDUBON, N. J. 
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In newsreels recently, you’ve probably seen plenty of movie 
sequences showing Messerschmitts, or Zeros, being literally 
‘blasted’ from the skies. These pictures were taken originally 
not to furnish you with entertainment; rather, to furnish our 
armed forces with indisputable proof of enetay planes 
destroyed! 

These pictures are taken with a very unusual type of 16 mm 
movie camera . . . known as the Fairchild GSAP. Mounted 
close to the plane’s guns, and to follow the bullets’ course, 
these cameras automatically ‘grind’ while guns are firing, 
and stop only after the last bullet has reached the target or 
the target area. 

You might well ask . . . “how can such a light, compact 
16 mm camera operate so dependably in face of the incessant 
pounding and vibration from engines and guns?” The answer, 
of course, lies in its unique design and in its precision manu- 
facture. Designed in cooperation with U. S. Army and Navy 
experts, it is built to the same precise standards which have 
kept Fairchild constantly in the aerial camera lead. 


It's the kind of camera every movie 
owner some day hopes to own. 


The Fairchild Gun Sight Aiming Point 
Camera is mounted close to_the guns, to 
record all action. 


AND INSTRUMENT CORPORATION 
88-06 VAN Wyck BLvp., JAMAICA 1,N. Y. * New York Office: 475 TENTH Ave., NEw York 18, N. Y. 
THE STORY OF AERIAL PHOTOGRAPHY iS THE STORY OF FAIRCHILD CAMER. 
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Aiming Point 
o the guns, to 


BARDWELL & McALISTER, INC. 
Cool - Efficient - Optically Correct 








THE BABY KEG-LITE 


This unit is a small lightweight 500 
or 750 watt spot for use as a key light 
and for special lighting jobs. The hous- 
ing is spun from 20-gauge sheet steel. 
The design gives uniform heat expan- 
sion and eliminates expansion noises. 
Inside baffles lower temperature and 
allow efficient ventilation. A simple 
focusing device, operating from front or 
back, focuses from a 4 degree spot to 
a 44 degree flood with even field 
throughout. The fresnel type lens gives 
maximum light pick-up. Stand extends 
from 4 feet, 2 inches to 8 feet, 6 inches. 
Total weight: 25 pounds. 


Lighting 
EQUIPMENT 


Our entire output of photographic light- 
ing equipment has been devoted to war 
production, but the popular Bardwell & 
McAlister lighting units such as the Junior 
Spot, the Baby Keg-Lite and the Dinky-Inkie 
are still available under the required priori- 
ties for essential industries. When peace- 
time activities resume, our lights will still 
be first choice for both professional and 
amateur. 











THE DINKY-INKIE 


This is a wonderful little spot for both professional 
and amateur use. Operates with 150 watt T-8-DC globe 
focus from an 8 degree spot to a 44 degree flood. It 
has the same back and front handy focusing lever as 
the Keg-Lites. With base removed, it tits any standard 
tripod. Total weight: 2% pounds. 


The Eastman Kodak Stores are sole distributors W 
for Bardwell & McAlister Lighting Equipment. 
BOX 1310, HOLLYWOOD 28, CALIF. Pe 
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oRK 18, N. Y. q 
» CAMERAS © 








Mr 5 eck $ 7.50 
MMM asi x 3o oe x's 9.00 
37” x 50” 10,00 





(Reg. U. 


VERSATOL SCREEN 


Makes Post-War Features 


AVAILABLE NOW 


You won’t have to wait for the final Victory 
to own a famous Da-Lite tripod model screen. 
The Versatol is available now, and brings you 
many improvements including— 


Pat. OF.) 





| ALL-IN-ONE DESIGN, screen case and tripod 
in one compact unit. 


2 TIME-PROVED DA-LITE SAFETY FEATURES to 
prevent tearing fabric from roller. 

3 SQUARE ELEVATING ROD for perfect alignment 
of screen and top slat. 

4 PICTURE PROPORTIONS UNAFFECTED BY 
HEIGHT ADJUSTMENTS. 


5 RUGGED LIGHT WEIGHT CONSTRUCTION. 


6 DA-LITE'S FAMOUS GLASS-BEADED SURFACE 
for reflecting clearer pictures. 


Order now from your dealer! Quantity limited. 
Write for FREE circular! 


DA-LITE SCREEN COMPANY, INC. 


Dept. 11M, 2711 N. Crawford Ave., Chicago 39, Ill. 
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New Development in Stereo 
Sir: ; 

Readers may be interested in seeing photo- 
graphs of the three dimension camera and 
stereoscopic viewer that I developed. 

This three dimensional camera uses 35mm 
film, either black and white or color. 





Two identical cameras of a well known make 
were obtained, parts of which were used to 
construct the job. The focusing of both lenses 
is synchronized to one operation with a coupled 
range finder that focuses both lenses in perfect 
unity. The two shutters operate together from 
one release, the two pictures being snapped 
simultaneously. If the photographer wants to 
take single pictures, he can cover one lens. 





After the taking of a group of stereo color 
transparencies a suitable viewer must be used 
to bring out the third dimension effect. My 
stereoscopic viewer is electrically lighted, giving 


realistic results. The socket in the viewer has 
a 2-way which provides one light for day- 
light and sunshine, another for moonlight 
effects. The lenses are adjustable. 

Perhaps after the war, these cameras will be 
manufactured commercially. 
Upton C. Ewrne, Coral Gables, Florida. 




















For negatives of rich detail 
—a B& J 4x5 PRESS CAMERA 
For "Prize Winning” Prints 


—a SOLAR ENLARGER 


The pictures you take today can be cherished pos- 
sessions tomorrow. That is why every snap of the 
shutter should be the beginning of a “Prize Winning” 
picture. With a B & J 4x5 Press Camera you capture 
on the film all the rich detail of your subject. And 
with a Solar Enlarger you transform that film into a 
print of “Prize Winning” pictorial quality. 


Catalog Free. Lists many B & J items 
now available from your dealer. 
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Here’s one reason why ... eS 

| Uniform negative density through = «+ 
dependably uniform timing that | 
makes for effective synchronization ei , em 
all the time. ae 
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-Keép buying War Bonds and KEEP the War Bonds you buy 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL QQELECTRIC 


Hear the General Electric radio programs: “Tie G-E All-Girl Orchestra’, Sunday 
10 p.m. EWT, NBC;“The World Today” news, every weekday 6:45 p.m. EWT, CBS. 
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CANADA HONKE 


SEASONS 


ARMY VS, NOTRE DAI 


MORRIS GORDON 


AUTUMN, with its cooler weather, bright color 
and lengthening shadows. is an ideal of 
year to make good on that promise to 
4 negatives to work 
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FARM IN FEBRUARY GUSTAV ANDERSON 


. glistening whiteness and 

provide « variety of chal- 

‘Aenges for. the serious amateur, indoors and 
caught two players 


long envied for his magnificent 
usually takes his vacation in 

of it on skiis or 

rural New England. 











HE biggest picture taking job in 
America is again Roy Stryker’s 
baby. He has accepted the job of 
making a picture history of Standard Oil. 
Stryker’s photographers, now. scouring the 
oil fields, are Esther Bubley, John Vachon, 


Gordon Parks, Edwin Rosskam, John Col- 
lier, Harold Corsini, and Sol Libsohn. 


These photographers were largely 
“made” by Stryker when, as chief of 


SIZE 18, TOO 


the Photographic Division of the Farm 
Security Administration, he sent them into 
the byways of the nation to sell Congress 
on a hundred million dollar worker’s home 
program. “Ill fed, ill clothed, ill housed,” 
said President Roosevelt, of one third of 
the nation. Mr. Stryker’s pictures—almost 
a quarter million of them, illustrated this 
charge county by county throughout the 
48 states. Today, a million families live 


ESTHER BUBLEY 
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PITTSBURGH GREASE PLANT CARPENTER GORDON PARKS 
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“SCENE NEAR S. O. BEACON BULK PLANT 


in better homes because of the way Mr. 
Stryker’s photographers presented the facts. 

Stryker’s ravenous talent for plunging 
an idea deep into the consciousness of a 
nation made housing history. This same 
talent is now picturing Standard Oil and 
it will open the eyes of industry to f1.9. 

Other corporations have assigned pho- 
tographers to their story, but so often pic- 
tures are uniform. There is Plant Number 
One, with all the obstructing wires and 
trees air brushed out. There are machines 


[22] 


a a 


GORDON PARKS» 


of all sorts, nude, gigantic, and spotless: 
There is the finished product, in full 
color, gleaming with painted high lights? 
But of the people who did all this—theyj 
are the super-numeraries—dark perpendiey 
culars that show their relationship to huge 
machines. And of the roads they take to 
work, the homes in which they live—whyy 
Mr. Periwinkle, how oddly you speak tom 
day. Standard Oil under Roy Stryker is} 
doing it differently, by putting people first. 7 





PITTSBURGH GREASE PLANT GORDON 
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JOHN VACHON was stopped by the sheer beauty of this handsome Debutanizer Tower, ;ising 
from two storage drums. No attempt was made to correct the sweeping perspective of cylindri- 
cal forms, and a straight shot was made with no camera swings. The exposure was 1/25th of 
a second at F:32, on Super-pancro press type B Film of Rotoflex Eastman Film. 
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PART OF THE BEACON CRUDE UNIT, NIGHT 





5 N THE opposite page is one of 
; () those shots you may often see in 
Fortune and that look so tantaliz- 
ingly difficult to do. There is no dearth 
of weirdly lit swing shift factories today. 
Try one of these shots yourself. (In coastal 
cities, ask permission from F. B. I., first.) 
Gordon Parks shot this picture without 
» the aid of flashbulbs, one rainy night 
' at Standard Oil’s refinery in Everette, 
| Mass. In order to get the shot and pro- 
tect his camera from the misting, rainy 
» drizzle, he held his raincoat for protection 
© while shooting at a speed of 22 seconds 
» at F.8. It was taken at ground level, 
safely distant from the vibration of the 
' machinery. If you try one of these shots, 
= click it around the clock—in this case 15, 
| 22 and 30 seconds at F8; or for greater 
ke of field at 20, 44 and 60 seconds 
E at Fill. Asa photographer, cultivate the 
point of view of seeing things as though 
© for the first time. That’s how the picture 
@ to the left came to be made. 
Stryker’s photographers have found a 
wealth of exciting subject matter both in 
) the complex machines and in the workers [Re 
bof many types that go to make up the 
| scientific oil industry of today. 
' The story of Standard Oil has taken 
(them all over the western hemisphere from 
P the arctic circle to Venezuela. Their pic- 
» tures have been used by leading syndicates 
Sand national magazines, and have also 
= been made up into traveling exhibits. 
q The pictorial history Stryker is now 
_ making of Standard Oil ventures far be- 
yond vats and cranes and into the homes 
its people, and the roads they travel. 
fYou are- welcome to view this pictorial 
istory at Room 1621, 30 Rockefeller 
Plaza, New York City. There the history 
Standard Oil Company, as it affects 
the nation and as the nation affects it, is 
ing laid down in layers of magnificently 
autiful 11x14 photographs. 


This is the fourth of a series illustrat- 
ing samples of fine photographic collec- 
tions that are now open to the public. 


"OIL RECOVERY UNIT 
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Fig. 1 


GOOD Kodachrome viewer is a 

A must, if you want to do justice to 

slides. If you need a viewer, or if 

you have a projector, but don’t like to take 

it out and set up a screen, for a quick look 

at a few slides, this device will be just 
what you are looking for. 

It is built around a 154 by 2 inch plas- 
tic magnifier such as is sold for use by 
philatelists ; or, if you prefer, a normal bi- 
convex lens of 2-3 inches diameter, with a 
focal length of approximately 2 inches can 
be used instead. The latter type of lens 
may be supported by a cardboard or metal 
tube. The overall dimensions of the viewer 
are 3x 5x6 inches, when the slide holder 
is removed for storage; and it may be con- 
nected to operate either on electricity, or 
a battery. The plastic magnifier, being 
rectangular in shape, is housed so that it 
may be turned to suit either horizontal or 
vertical slides. 

To make the frame for the magnifier, 
cut a circular piece of wood % inch thick 
and 3 inches in diameter. In the center of 
this, make an opening 134 x 1% inches 
and recess one side to take the base of the 
magnifier. This must be fitted so that the 
magnifier is flush with the surface of the 
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make a. 


KODACHROME 
VIEWER 


* 


PAUL SMERDON 


By 


A KODACHROME viewer made around a 
magnifier used by philatelists. 


frame, and cellulose cement holds the lens 
in position. 

The housing for the frame is a tin lid 
3 inches in diameter. Roll the edges and 
cut a hole 1% inches square ; the best way 
the make the opening is to drill a small 
hole in each corner of the square and then 
use a fine metal saw. The surface of the 
lid must remain flat and the edges may be 
smoothed with a file and fine emery cloth. 
A slot should now be cut along the edge of 
the lid ; the position is marked by drawing 
two pencil lines from the center points of 
two adjacent sides of the cut out hole to 
the edge of the lid. These lines will be at 
right angles to each other and on the edge 
of the lid they will mark the limits of the 
slot. Along the edge between these two 
points, mark a line at % inch from the in- 
side bend of the lid. Plug the lid with a 
block of wood and, with a hacksaw, cut 
along this line. Remove the wooden plug 
and clean up the edges of the slot with a 
fine file and emery cloth. 

Next, cut the sides for the lamp house 
2x 3 inches, from a piece of % inch ply- 
wood. In one of the sides only, cut out 
a hole to take the lamp holder. This is 
given as 1% inch diameter in the illus- 
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tration, but if an auto lamp is used, the 
hole should be cut to suit the lamp holder 
used. On the inside surfaces of each piece, 
nail two strips of 4% inch square wood to 
hold the diffusing glass. 

Cut the metal cover 254 x 1034 inches 
from a piece of tinned steel or brass 26 
s.w.g. and bend to fit the wooden sides. 
Note that the ventilation holes are not in 
the exact center of the metal strip, but 
nearer one end so as to be above the lamp. 
Screw the metal to the two sides, not for- 
getting to insert the lamp and a 2 inch 
square flashed opal diffusing glass before 
fitting the second side. A 15 watt pygmy 
mains lamp, fitted with a standard bayonet 
cap, may be used with electrical wiring; 
or an auto bulb of approximately the same 
wattage may be run from either a battery 
or a transformer. With the latter a suit- 
able lamp holder is necessary in place of 
the standard type. This completes the 
lamp house, but switch on the lamp to 
check the wiring. The flashed opal glass 
should be uniformly lit. Finely ground 





‘glass may be used in place of the: flashed 


opal, but the grain forms a background 
and spoils the grain-free image of colour 
transparencies. ; 

Locate the lamp house on the back 
of the frame housing, so that the sides 
are square to the hole in the frame hous- 
ing, then mark the position in’ pencil. 
Note that the ventilation holes and cir- 
cumferential slot are both on the upper 
side of the assembly. Drill the frame 
housing with four holes and screw it, 
using countersunk wood screws, to the 
lamp house. The space, between the 
frame housing and the lamp house, which 
takes the slide holder, should be. % inch 
wide. 

Place the magnifier lineal complete 
with magnifier, into the frame ‘housing 
and, through the circumferential slot, in- 
sert a used record player needle, or a 
glass-headed drawing pin, to act as the pin 
for rotating the magnifier. The pin must 
be positioned so that when it is at either 
end of the slot, the magnifier is either 
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EXPLODED VIEW showing construction of viewer, which may be adapted to operate on electri- 
city, or a battery. When current is supplied by battery, an auto lamp is used. 
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SLIDE HOLDER 





In order 


perfectly horizontal or vertical. 
to retain the frame in the frame housing 


cut two tabs in the side of the latter. The 
frame is only % inch thick and, as the 
edge of the lid is sure to be at least 
3% inches wide, these tabs will be at.least 
¥ inch long. Bend them over the front 


[30] 


Fig. 3 
of the frame to hold it in place and 
make sure that the frame rotates freely. 

To make the slide holder, cut a piece 
of 24 s. w. g. brass, 61% x2%e inches. 
Soften the metal, that is anneal it by 
heating to a dull red and allow to cool 

(Continued on page 86) 
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ABOVE THESE GIRLS in the snack bar, are two of the murals made by Professor Archibald. 
In photo below, a student displays home-made tray in which murals were developed. 


By TOM GERSON 


LLOWING his hobby of amateur 

Jr ctor has lead Professor Har- 

old F. Archibald, head of the depart- 

ment of mathematics and physics at Keuka 

College, Keuka Park, N. Y., to design and 

decorate a picturesque recreation room at 
this college for women. 

When the faculty decided to decorate 
the new recreation room in Ball Hall with 
a continuous panel of 6 by 3 foot murals 
of the Finger Lakes Region, it was found 
the available murals would not extend 
completely around the room. Then again, 
local action and still shots were also needed 
to mirror some aspects of student life at 
Keuka College. 

Professor Archibald took on the job as 
an experiment, and was surprised to find 
how easy it was to produce large prints of 
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—- 
sufficiently good quality to supplement the 
professionally-made murals. His finished 
prints looked as though they had been 
produced by a studio with modern equip- 
ment. 

A search through the Professor’s filed 
negatives brought to light a panoramic 
view of the college, and some original 
sport scenes taken on 120 Verichrome film, 
developed in DK-20. In addition he used 
some copies of glossies taken by other 
amateurs. These glossies were copied with 
a miniature Speed Graphic using Veri- 
chrome pack and daylight illumination 
and developed in DK-20. Before copying, 
the glossies were rewashed in sodium bi- 
sulphate solution and carefully squeeged, 
in order to reduce the graininess. The 
negatives thus obtained, served as well as 
originals. 

Starting to make the large murals from 
the 2 by 3 inch negatives, Professor Archi- 
bald worked carefully because he wanted 
to retain the fullest possible measure of 
their print quality. He realized that com- 
position of line, of mass and of tone would 
be distinctly better in the finished murals; 
and any faults not apparent in a 2 by 3 
inch print would fairly shout for attention 
in a 6 by 3 foot mural. 

His enlarging technique began with pay- 
ing strict attention to working conditions 
and equipment. He built a special wooden 
rack that would raise and lower, in order 
to obtain an accurate focus, and made the 
easel large enough to hold the outside 
sheets of paper, and laid it on the floor. 
Then he carried his 24% by 34% Elwood 
enlarger with a 3% inch Wollensack en- 
larging Velostigmat, on a step ladder as 
closé to the room’s ceiling as possible, 
leaving working space. 

With a focussing negative in place, and 
a white surface thumb-tacked to a sheet of 
wall board on the floor, he turned on the 
enlarger and inspected the easel surface 
for hot spots or dim corners. While over- 
all illumination of this enlarger had pre- 
viously been excellent, with larger projec- 
tion surface, professor Archibald found 
minor adjustments of the lamp were nec- 
essary to even up the illumination. 
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A few test exposures were made on the 
center and ends of the picture. Care -was 
taken to center the subjects and have noth- 
ing important printed near the ends of the 
panels, so that they might be trimmed 
later. The final exposure time was 6 to 8 
minutes at f{/6.3. The photo murals were 
printed on Kodabromide P-3, double- 
weight, enlarging paper which came in a 
roll 40 inches by 10 feet. 

With the enlarging process arranged, 
another problem arose. How was he to 
develop the prints? Certainly his equip- 
ment did not include trays 6 feet long. To 
develop the mural prints would require 
several trays, and larger quantities of solu- 
tion than an amateur normally uses. 

To find some other way of obtaining 
uniform results, Professor Archibald con- 
structed one wooden tray, as shown in the 
accompanying illustration, to give the large 
prints identical manipulation. The bot- 
tom was a sheet of % inch 3 ply wall 
board and the sides 3 inches by 1 inch 
pine. These were nailed together, and to 
make it non-leakable, the whole interior 
was given two coats of boiling paraffin 
wax, 1 pound, applied with a small paint 
brush. 

For developing, Professor Archibald 
mixed half a gallon of D-72 stock solution 
and diluted it to one and a half gallons. 
Equal quantities of short stop and fixer 
were made ready, and all three were placed 
in enamel pails where they could be poured 
quickly over the prints and poured back 
into the pails. The developing tray was 
5 by 3 feet, and held sufficient solution 
so long as it was agitated back and forth 
by tilting the tray. The professor found 
that, contrary to general opinion, contin- 
uous agitation gave him better results in 
developing than is obtained by intermit- 
tent agitation, and he concludes that’ it 
shortened development time about 25 per 
cent and fixation time even more. 

The difficulty of washing these enlarged 
photos thoroughly, with no adequate tank 
space available, was a major problem. 
Professor Archibald originally intended 
using the bathtub, but at the last minute 
remembered the college swimming pool, 
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where all the prints could be washed at one 
time. They were thumb-tacked to 6 by 3 
foot boards, so that they hung vertically 
down in the pool, much the same as films 
in a tank. Film clips were attached to the 
lower ends, and several extra prints were 
made in case of subsequent emergency, so 
that the enlarging process would not have 
to be done all over again. This was un- 
doubtedly the first time that a swimming 
pool at a college for women was used 
for washing photo murals. 

For mounting, Cellotex wall board was 
bought and cut to the right size. The 
prints, after being blotted and partially 
dried, were mounted with commercial wall 
paper paste to which a small quantity of 
“adhesium” (any wall-paper store) was 
added. Both prints and panels were given 
two coats before mounting. A large print 
roller was used to smooth the prints on the 
panels. Air bubbles were stuck with a pin 
and worked in toward the center with the 
thumbs. 

The paper was wider than the mount- 


ing panels, and was therefore wrapped 
around the edges. On drying, the wall 
board buckled because of the shrinkage of 
the prints. However, nailing strips used 
to fasten the murals to the wall, eliminated 
that trouble. For any other use, the prints 
would have had to be dry mounted. After 
being completely dried, the mounted prints 
were given a face coat of white shellac as 
a protection from moisture and dirt. 

The finished set of photo murals were 
then laid out so that the subjects and tone 
which would be adjoining, wére in har- 
mony. Care was likewise taken to arrange 
the murals so that, where necéssary, they 
could be cut to fit doorways without ser- 
iously affecting the subjects. 

Professor Archibald claims no laurels for 
his murals. He insists his successful experi- 
ment is the result of nothing more than a 
little common sense applied to the most 
elementary of photographic rules. It only 
demonstrates, he says, that anyone with a 


- photo murals job to do, can probably turn 


out good prints if he really wants to. 





PROFESSOR HAROLD F. ARCHIBALD hanging one of the. murals he made of Keuka College. 
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By JACK WRIGHT, APSA, ARPS 


“ HEN we built our house, the 
W\ basement received more than 
the usual thought and emphasis, 
for it was laid out for photography. The 
furnace was incidental. When two of 
us are in this thing together our equip- 
ment requires quite a bit of room, so our 
entire basement is in use as a studio and 
darkroom. We’ve long since given up 
ping-pong and you'd be surprised how 
handy the table is for photographic pur- 
poses.” 

The Prattes live in suburban St. Louis 
along with their Boston bull, Mitzi. Paul, 
who faintly resembles W. C. Fields, works 
for the OPA. He is President of the St. 
Louis Camera Club, Treasurer of the 
Camera Club Council and a brand new 
Associate of the Royal Photographic So- 
ciety. Both are members of the Photo- 
graphic Society of America. Before her 
consuming interest in photography, Doro- 
thy was a dancer—a member of a “sister 
team” on the stage. “I developed a sense 
of balance all right, but I can’t say that 
this has always carried over into photo- 
graphic composition.” 

Aside from the obvious advantage of 
having a spouse whose eyebrows would 
not hit the ceiling if you mentioned buy- 
ing a new enlarger, how do these “teams” 
work out? Do they get better pictures 
than average? Are they photographic 
rivals? Do they scrap over the use of 
apparatus? Do their tastes tend to grow 
similar? How does it work out if: they 
judge pictures together? 


eres the lowdown On the 
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Dorothy and Paul Pratte 




























You wouldn’t trade your ever-loving 
wife for anyone in the world, of course, 
but you wonder about these things. 

While they diverge sharply in some of 
their photographic views, the Prattes are 
agreed on one thing. What they call 
“armchair photography” is, one of the 
secrets of a success which has landed their 
pictures in the permanent collections of 
the Brooklyn Museum, the Oval Table 
Society and the advertising files of the 
Eastman Kodak Company. 

“We make a 4 by 5 enlargement of 
every negative we take,” Dorothy said. 
“On evenings when we are too tired to 
work in the dark room we have a session 
of ‘armchair photography.’ We get out 
these small proofs and go over them time 
after time with a small pair of cardboard 
Ls, seeking rict only the best way of crop- 
ping each picture but working out ideas 
for taking better pictures at the same scene 
the next time we visit it. 

“Paul’s picture, ‘Government,’ is the 
product of ‘armchair photography.’ It 
was taken at the Soldiers Memorial Build- 
ing in St. Louis. After the picture had 
been taken it somehow did not seem 
nearly as appealing as it had originally. 
In the course of several sessions of ‘arm- 
chair photography’ a picture was worked 
out which has been quite successful.” 
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Photography engulfed both the Prattes 
because of Paul’s interest in the making 
of miniature stage settings. After com- 
pleting several less ambitious projects, Paul 
decided to make a complete model of the 
open air theater in St. Louis. However 
he ran into difficulties because of needing 
a large number of preliminary sketches 
and the difficulty in completing them be- 
fore dark. At last he decided to use pho- 
tographs instead of sketches and borrowed 
a 35 millimeter camera from his brother. 

The little camera was so cheap and 
efficient that Paul decided to buy one for 
himself. Within a short time miniature 
stagecraft had been discarded and pho- 
tography was in the saddle, so far as Paul 
was concerned. * The only part of the 
replica of the open air theater that was 
ever completed was a small spotlight and 
that was put to photographic uses. 

For two years he concentrated on taking 
stage shots, mostly behind the scenes. 
Dorothy inherited the 35 millimeter 
camera when Paul bought a 2%4 by 3% 
Speed Graphic. Together they entered 
prints in every photo contest they found 


listed, grabbing off a full share of prizes 


and honorable mentions. Chicago and 
Southern Airlines sponsored a competi- 
tion which provided them with an oppor- 


“WE MAKE a 4x5 proof print from every nega- 
tive to explore its exhibition possibilities.” 


tunity to mill around the airport with 
hundreds of other amateurs. Dorothy 
spotted a kitten curled up on the wing of 
a plane back in a hangar. The judges gave 
the resultant print the nod for first prize. 

About this time local camera clubbers 
began to look into the Pratte situation 
(they still are) and found that Paul and 
Dorothy belonged to no camera club. 
They signed on at once, Paul was placed 
in the advanced group, his wife among 
the beginners. “Believe it or not, it took 
me two years to get into the advanced 
competition” Dorothy recalls. 

Both maintain that the school. of pho- 
tography given by the camera club is 
directly responsible for their increased 
interest and success. Members helped them 
solve problems of technique, of composi- 
tion, of subject matter, and in general 
provided the inspiration and competitive 
spirit so vital to the pictorialist. 

In 1941 Paul decided to give the salons 
a whirl by sending four prints to Sioux 
Falls. Amazingly they came back with 
four labels. “Aha,” thought Paul. “This 
salon stuff is a cinch.” Even Dorothy 
was impressed. 

“However, I sent my four ‘masterpieces’ 
to six more salons in succession without 
landing once,” Paul confessed. “After 
that I decided camera club competitions 
were more my style.” 

Later a group of five couples and a 
bachelor decided to form an organization 
which would be partly social but would 
encourage members to send to one salon 
per month, “although I really believe we 
wives were asked to join in order to 
provide the sandwiches and coffee,” Doro- 
thy said. The first prints sent out gained 
several acceptances and Dorothy was en- 
couraged, on the day the second batch 
was to go out, to select, print, tone, spot 
and mount four pictures of her own. 
One was accepted and Dorothy was or 
her way. 

In the days before gasoline rationing, 
the Prattes used to travel far and wide 
in their quest for pictures. Out of such 
travel emerged one experience which 
seems amusing in retrospect but was not 











“THE ANTIQUE SHOP DOROTHY PRATTE 


“ARMCHAIR PHOTOGRAPHY" pays dividends. On holding the small proof print on the opposite 
page up to the light for study, then reversing it, Dorothy decided on a more pleasing arrangement 
of a very “busy’ subject. Judicious cropping not only gave a better proportion to the picture, but 
more emphasis was placed on fewer objects. 
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so funny at the-time. On the Sunday 
after Pearl Harbor there was a light snow- 
fall and the Prattes jumped into their car 
and drove out to a photogenic combina- 
tion of a barn and trees which they had 
noticed previously. Dorothy got out of 
the car and started taking pictures. Paul 
was more leisurely and started down the 
road to secure a slightly different view- 
point, As he was setting up his tripod a 
group of soldiers, complete with helmets, 
rifles and bayonets, approached. 


“No pictures!” said the soldiers. 
“There’s a defense plant down the road.” 
Dorothy’s picture was “When Winter 
Comes,” her first salon success. Paul re- 
turned home with unexposed film. 

On another occasion Dorothy’s alert- 
ness stood her in good stead. They had 
gone to DeSoto, Mo., to photograph an 
ancient store, its front plastered with 
signs, one of them advertising ice cream. 
While Paul was sizing up the situation 
from across the street Dorothy spotted a 
small boy coming down the sidewalk. 


"WE HELP each other all we can, such as pos- 
ing, but find we approach pictures differently.” 








With a dime she induced him to sit de- 
jectedly on the store step, right under the 
ice cream sign. “Closed on Sunday” was 
the resulting picture and it proved a salon 
favorite. 

From the above it may seem that Doro- 
thy Pratte goes around darting in ahead 
of her spouse and scooping up the pic- 
tures. This is not the case. 

“When we arrive at a scene we each 
work more or less on our own,” declared 
Paul. “We help each other all we can, 
such as posing in landscapes where a 
figure is needed, etc., but we find that we 
approach pictures differently. Even when 
we are working at the same location we 
come home with different types of pic- 
tures, We find that this difference in 


opinions and taste extends even to our 
salon judging. At salons we sit at op- 
posite ends of the judges’ row and try 
to forget each other.” 


In their own salon participation the 
Prattes do not feel any great rivalry, both 
declared. “However, our friends rib us 
so much about our alleged ‘race’ that we 
both try to do our best,” said Dorothy. 
“When one of us lands three or four and 
the other one or two, the leader tries to 
console the other with assurances that next 
time the positions will be reversed. If I 
hang a picture which Paul has not thought 
too well of, I am afraid I have a little ten- 
dency to crow, while if a picture about 
which we have differed comes out accord- 
ing to the predictions of one, the inevitable 
‘I told you so’ is occasionally heard. We 
‘are a loving husband and wife but our 
opinions on pictures do differ.” Inciden- 
tally, last year Paul Pratte hung 85 photo- 
graphs in 36 salons and Dorothy 81 in 35. 
During the salon year just closed on July 
Ist, Paul hung 107 prints‘in 44 saloris, and 
Dorothy 117 in 44. Not too bad for salon 
careers which started in 1941. 

There were two other things we had 
wondered about concerning husband-wife 
picture-taking. One was how they ar- 
ranged about use of the dark room and 
equipment; the other was concerning their 
advice to other amateurs. 






‘ SS i 
PAUL added the human element to this seg- 
ment of the Soldiers Memorial Building. 
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“There is no eenflict about equipnient,” 
said Dorothy. “I have my Super Ikonta B 
and Paul his Speed Graphic. Each has a 
complete line of accessories, tripod, filters, 
lens shade, etc. In the dark room we used 
to work jointly, Paul operating the en- 
larger and I doing the developing. How- 
ever we found our ideas about exposure 
times, bromide in the developer and toning 
frequently differed, so now I use the dark 
room during the day and Paul in the 
evening.” 

Regarding advice to other amateurs, 
Paul Pratte says: “Learn how to use your 
camera, keep your. equipment and acces- 
sories simple, master one film and paper 
before branching out, most of all, take as 
many pictures as possible and join a cam- 
era club. 


“Don’t fret about inability to get out on 
the road with your car. Take pictures 
near home—street scenes, table tops, flow- 
ers, portraits, animals, etc. Do not be sat- 
isfied with one visit to a promising location 
but return there again and again to look 
at it under varying conditions. We have 
returned repeatedly to the Soldiers Me- 
morial Building, for instance, and have 
made four successful salon photographs in 
and around it. 

“Study not only your picture locations 
but your pictures. Make smali proofs and 
go over them critically, cropping off every- 
thing that does not contribute, but includ- 
ing everything .that does. Watch your 
backgrounds; many otherwise good pic- 
tures are spoiled by bad backgrounds. Try 
not to get ‘typed’ with a certain kind of 

photograph but try to 
become as versatile as 
possible.” 

Taking Paul aside 
we asked him: “How 
does it seem to have a 
wife who doesn’t kick 
about your spending 
money for photogra- 
phy?” 

“Tt’s swell,” he said, 
“but we don’t have as 
many steaks as we used 
to. If it’s a choice be- 
tween money for pho- 
tography or money for 
luxuries we find our- 
selves choosing pho- 
tography. It not only 
gives us pictures but 
holds down the waist 
line.” . 


STOPPING in a small 
Missouri town for a pack- 
age of cigarettes, Paul 
noticed these typical 
characters huddled about 
the meat market as he 
dashed back to the car 
in the driving rain. “Not 
all my exposures are 
made with an exhibition 
print in mind,” says 
Paul. “I took this one 
for my own amazement.” 











CLOSED ON SUNDAY DOROTHY PRATTE 
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DREAM OF THE FUTURE LESLIE LACKMAN 


YOUNG LACKMAN won second prize with this entry in the Boy’s Club of Hollywood first photo 
competition. This, the only picture made with a Spéed Graphic and flash, was made by a 
nine-year-old youngster who couldn’t even hold the camera. It was placed on a table and he 


swung it around until he saw what we wanted. 
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THE AUTHOR, sufficiently horrified by the an- 
tics of his pupils, made this face . .-. which 
proved to be Lackman’s idea for a picture. 
Stanley claims he’s not quite that handsome. 








Bob Melville 


T’S murder, I say! 


For the past six months I’ve been 
teaching photography to a couple 
dozen youngsters between the ages of nine 


and sixteen. 

I’m sti]l breathing, but hard. And if my 
hands tremble as I grasp the cable release, 
it’s only a proof that I’ve wisely spent my 
time! For I’m proud of these kids, and 
I’m proud to call them photographers. 
Certainly—it’s because of them I’ve often 
pulled my hair out. But what’s hair? 

It all started when I heard that the 
Boys’ Club of Hollywood had installed a 
photographic laboratory and had no one 
to take charge of it. I dropped around 
to look the place over, and first thing I 
knew, I was trapped! 

This boys’ club is one of several hundred 
in the country which are devoted to giv- 
ing youngsters a place in which to occupy 
themselves and keep out of mischief. Play- 
ground and hobby facilities are provided, 
and instead of sticking up gas stations, 
these kids will knock baseballs through 
your windows. . . . It’s a wonderful 
thing for the youngsters . ... and a won- 
derful thing for you, too. For if your in- 
terest in photography ever lags . . . or 
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THIS TYPE of bloodthirsty approach to photography might well have established a trend ; for- 


tunately, there was a teacher there to stop them. 


Twelve-year-old Arnold Kovack used for 


models his pals, Bob Melville, Leslie Lackman and Ramon Mechlin. 


if you think your photography ought to 


serve a more practical cause the 
best thing you can do is take on a gang of 
kids! They'll squirt you with hypo and 
make stink bombs out of your negatives, 
but amidst the wreckage you’ll know that 


PROOF that kids are patient! It took Tim 
Cook, aged eleven, nearly an hour to get these 
rabbits to cooperate . . . and then only be- 
cause they were too tired to move from where 
they were placed. 


you’ve served your community and your 
country well! 

After the first month with my score of 
young hellions I was ready to throw in the 
sponge. I’m not a teacher, and though I 
love kids, I soon found myself unaccount- 
ably ready to knock their heads together. 


Why? Because a dozen youngsters can 
do more to loosen up your spine and leave 
you limp than a whole college of osteo- 
pathic surgeons. It’s not that they carry 
on normal conversation in a shrill scream. 
It’s not that they are always pounding 
each other against the doors and walls and 
floors. It’s not that they like to keep all 
the taps open until the floor is covered 
with an ocean of chemicals. It’s just a 
combination of ALL these things! 


At first, their only interest, aside from 
making noise, was in developing and print- 
ing snapshots. I soon discovered that I 
was teaching them nothing. Instead, I 
had become a glorified stock boy, and was 





THE WINNER (left, above), Eugene Kovach, aTived at the shooting session with a mysterious 
paper bundle; would give no one a peck until it was his turn to shoot. He selected Jon Cook 


to pose with his props, and belligerently objected to any help from anyone in making the pic- 
ture. Bob Melville put Jimmy Flack right back in school as a theme for his shot (right, above). 


always on hand to serve them out their grubby contact prints, I decided that all 
developer and hypo whenever they __ this must stop. The work they should do 
needed it. would be a credit to the club . . - or else! 

After turning out a dreary procession of It was almost “or else!” I fumbled and 


PUBLIC RELATIONS photo by Bob Sonnett (13, gives a pretty good idea of the size of the kids 
involved. Left to right: Tim Cook, Ramon M-chlin, Harold Sturrock and teacher, Jack Stan- 
ley. Front: Jon Cook and Leslie Lackman. 
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groped and lost-some of the boys to the 
other club activities, but finally I hit on 
the system which is really turning them 
into photographers. It isn’t infallible. The 
kids haven’t lost their Comanche yells. 
They still fiddle with the papex cutter. 
They haven’t yet learned not to put sticky 
fingers into each other’s equipment. And 
they still carry their negatives loose in their 
pockets along with their marbles, string, 
and bottle tops. But they ARE capable 
of turning out fairly acceptable prints. 
And for what more could I ask? 

The secret of my modest success was— 
competition! Snapshots were out, and a 
salon photograph contest was on! I offered 
the boys some minor inducements which 
they couldn’t help getting enthusiastic 
about. I let them ‘use my camera and 
equipment ; I assured them of some small 
prizes and a chance to exhibit their work 
in a public place; and I promised them, 


PUBLICITY pictures 
of the club’s ex- 
hibit were right on 
the beam. Someone 
told Bob Sonnett 
that the editors 
were susceptible to 
pretty girls in shots 
of this kind, so 
Gloria Stratton was 
called to add lustre . 
to the occasion. 
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if all went well, a field trip. 

Few of them had anything but box 
cameras and early Kodaks. Thus by let- 
ting them use my equipment, I was as- 
sured of a basic quality. 

Came the first evening for shooting. A 
large clubroom, with bare white walls was 
selected. Several lights were set up and 
the camera was placed on a tripod. Then 
I called for ideas from my dozen pupils. 
The first ones up with acceptable ideas 
were allowed to shoot first. 

I did nothing to interfere with their set- 
ups, except to show them a couple of dif- 
ferent ways in which to light their sub- 
jects. I explained the various ways of 
placing their victims in front of the cam- 
era, and then stood back while they 
directed the actual posing. They used a 
light-meter, and had amazingly little diffi- 
culty in learning its basic fundamentals. 


(Continued on page 100) 








t box $F A PORTFOLIO OF RECENT PHOTOGRAPHS 
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Ye Cold Spring Tavern was originally a stage.coach stop on the his- 

toric San Marcos Pass leading from the Santa Inez Valley to Santa 

Barbara, California. It is still being operated as a guest ranch... its 
atmosphere of the past delights visitors. 


“The Pot of Gold 


TEXT AND ILLUSTRATIONS BY JOSEPH MUENCH 


thusiast finds at last the Pot of Gold as the eye really saw it, ‘in all its brilliant 
at the foot of the Rainbow. Now, with colors. No longer does he need to make 
Ars the same good camera that he used for the necessary mental adjustments (which 


[ color photography, the camera-en- black and whites, he can have the scene 








Sand strawberries make a white carpet of bloom, edged by sea dahlias and Cali- 
fornia poppies, The dramatic background of mountains is seen from Santa Barbara. 


have become so ordinary that he is no 
longer aware of them) to translate the 
black and white image into what the 
A white area that is 
a face has given way to the natural color 
of flesh and the gay colors of a dress are 
not reduced to black and white. The sky 
is blue and so is the water; red flowers 
are not white. 

But, and of course, there is a but, to 
take really good color pictures, the same 
camera enthusiast must now learn to see 
color. That sounds like a strange state- 
ment, but you can test it. Our eyes are 
the servants of our brain, that complicated 
and clever ruler who adapts where he 
must. Take your living room this evening 
with the light on. Perhaps you painted 
those walls and you know that they are 
a light cream. When the sunlight streams 


original scene was. 


into the room they are white (but you 
aren’t fooled—you know they are cream). 
Now, this evening under the tungsten filia- 
ment of your electric light, they look posi- 
tively yellow. Only, however, if you look 
closely and are thinking about it. At a 
glance they are still light cream. Where 


does the truth lie? 
the 
ent. 


Here, of course ; that 
light source makes things look differ- 

I know, for example, that early in 
the morning, if there is a lovely sunrise, 
the mountains back of our town have a 
reddish cast, and some evenings they may 
seem positively afire, in fact, every hour 
of the day they seem to change. Colors 
are not constant. Color is only the result 
of light falling upon an object, and not 
an attribute of the object itself. 

Once the basic facts are understood and 
a person starts eagerly on the road to color 
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The golden bloom of Aloe ferox, a native of Africa, is a popular roadside plant in 
California. A Candelabra Aloe is shown at left, a Century plant in left foreground. 


appreciation, this delightful new field 
opens out before him. 

You will probably not need any dif- 
ferent camera for color if you have a good 
anastigmatic lens. It will be sufficiently 
corrected for color film. If you are in 
doubt, there are tests which can be made. 
The film holders need be no different, 
but be sure that all of your equipment 
is now light proof and dust free. This is 
more essential even than it was in black 
and white. Dust is the arch-enemy of 
color pictures, for a transparency with a 
dust spot on it can not be retouched as 
easily as is possible in our older medium. 

You will find use for two filters in color 
work. The haze filter softens colors and 
should be used for closeups and not too 
distant scenes. The skin color will be 
warmer and more natural when this filter 


is used. Snow scenes will lose the bluish 
cast that comes from the reflected sky light 
and will still leave some of the blue in the 
shadows. You want those shadows to take 
away the flat look of the snow, anyway. 
The 2A filter is useful for distance shots, 
for mountain scenes and to eliminate the 
reflected sky light when you do not want 
it in the shadow. But this does not mean 
that every color shot calls for a filter. You 
may not always want a warmer tone than 
the original scene has, and the bluish cast 
over the hills sometimes “makes” the pic- 
ture. The filters are only a help if you 
can use them to improve the color balance 
of the original subject matter. 

One other filter which may be necessary 
at times is a conversion filter. This makes 
it possible to use the Type A Koda- 
chrome film (for artificial light) for out- 


door daylight work in natural light. If 
you cannot get “Daylight Type” film, 
you will get good results with the Type A 
_and the filtér. But it is only a matter of 
expediency and should not be used unless 
absolutely necessary since each type of 
film is manufactured for a certain “color 
temperature” and gives best results when 
used for that specific kind of work. No 
other filter is necessary for haze or dis- 
tance when using the conversion filter. 
Two other necessary pieces of equip- 
ment that will help you to do your best in 
color photography are the tripod and the 
meter. Their use is linked up 
with the fact that the film you are now 
using, does not have the exposure latitude 
that accustomed to in 
black have the 


exposure 


you have been 


and white. nor does it 






As a result, you will need 
to be much more accurate in judging 


same speed. 


the light. A mistake in judgment will 
not be open to correction in processing 
and may result not only in tonal differ- 
ences but actual changes in the color on 
the transparency. If you have no meter, 
use the charts supplied with the film, but 
I feel that a meter is almost a “must” for 
successful The tripod, too, 
will save you mistakes and spoiled pictures. 
Because the film is slower you will need 
to lengthen the exposure time in order to 
cut down the opening as far as possible. 
An exposure of more than 1/20th second 
is too long to hold in your hand. The 
tripod will be much surer. When you are 
taking an there is 


color work. 


open scene, where 


(Continued on page 98) 


Restraint in the choice of background color and the use of a bright South American 
costume for this youthful dancer has given much emphasis to this color composition. 








~ BUG FACE PHOTOGRAPH 


jy @C28ORSGt KAP E TER 


If you have a camera that is action will naturally réin the 
equipped for extremely close-up chances of 
work you will find bug-face pho- 
tography an engaging extreme 
from the more common types of 














HE Platinum process is for the 

worker who wishes to sensitize his 

own paper. Almost any paper stock 
may be used, the texture, grade and qual- 
ity is up to the individual. The process is 
one that gives a very long scale of grada- 
tions, because it renders the delicate tones 
of the negative better than most processes. 
Prints made by the platinum process are 
absolutely permanent, providing they are 
properly developed, cleared and washed 
and the paper stock is good. 

Because of expensive and special mer- 
cury vapor lamp housing with special con- 
densers, the process is almost strictly a 
contact process. If enlarged prints are to 
be made, it is necessary to convert nega- 
tives to the size of print desired. This 





conversion can‘ be accomplished in differ- 


ent ways. The positive negative method 
or by using direct positive material or via 
the paper negative. The process I find 
very satisfactory is the positive negative 
method, i.e., making an enlarged positive 
and from this I make my negative. If I 
am making an 8x 10 print, my positive 
is 8x10. For both the positive and nega- 
tive I choose a slow pancromatic_ film, 
either Ansco or Eastman commercial film 
which has a Weston rating of 12. When 
making the enlargement or positive, be 
very careful of light leaks from the en- 
larger. Also, it is necessary to work in 
total darkness and it is also wise to have a 
black sheet of paper directly under the 
film in the easel. One proceeds from here 
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as though an enlargement were being made 
with the few exceptions mentioned above. 
For development of the positive and nega- 
tive, I use D 76 5X or D 76 2X (D 76 5X 
” is*five times normal D 76), formula for 
D 76 5X being in Photo Lab Index under 
Eastman formulae, page 169. With D 76 
5X and D 76 2X at my disposal, I find I 
can control development completely. If I 
wish to raise the contrast in my positive, 
I give a short exposure and normal, or 
slightly longer than normal, development 
in D 76 5X. If I want to lessen contrast, 
I give a long exposure and normal devel- 
opment or cut development slightly with 
D 76 2X. With both these developers at 
one’s disposal, it is not necessary, usually, 
to develop over six minutes. The positive 
should have plenty of detail, the whitest 
white should have a tinge of tone. In 
other words, the positive should look very 
heavy or dense compared to a viewing 
positive. Spotting and etching are done on 
positive to cut work on final print. 





























PRINTING DIAGRAM. Looking through the 
printing setup, as if the printing frame, mat 
paper, printing paper and film were transparent. 
A, printing frame ; B, mat paper; C, ruled lines 
on mat paper, to place printing in position ; 
D, printing paper; E, negative. 
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t LLANO 

Cc B Cc 
-c ' EOS The negative is made by putting the 
positive and negative material in a print- 
D ing frame. Expose with a 10-watt bulb, 
exposure to be made from a distance of 
about ten feet. Then develop in D 76 5X 
or D 76 2X, again contrast can be jockied 
oh Bu . “ ¥ dit by using one or the other of the two de- 
velopers. The negative should be slightly 
heavier than normally used, one between 
gamma .9 and 1 is satisfactory. Again, 
D as with the positive, it is advisable to spot 

sii oa and etch. 
ii aie { Mat 

Cc B Cc After the negative is ready to print, one 
' \ should make the printing mat. For this 
ry I use the black sheet that comes in be- 
tween film. The 8 x 10 film, I print on a 
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QUEMADO 


14 x 17 piece of paper, which calls for a 
16 x 20 mat, this completely covering the 
14 x 17 with plenty left over. 


Paper Stock 


The selection of the paper stock to be 
used is at the discretion of the individual 
worker. There are many fine art papers 
on the market, handmade and machine 
made. It is possible to use tissues, any of 
the vellums, charcoal or drawing papers. 
The water color papers are usually the 
easiest to work-with, but the selection of 
papers is up to the individual. 

Any paper within reason can be used. I 
have worked satisfactorily with Whatman 
Cold Pressed drawing papers, Strathmore 


art stock, and many of the handmade 
papers. 

Although there are some papers that 
do not require sizing, the majority of them 
do. If thick handmade papers are not 
sized, they disintegrate upon touch during 
development and clearing. Thin machine- 
made papers require sizing, otherwise the 
sensitizing salts penetrate too deeply into 
the support and, consequently, there is not 
much reflecting base left; because of this, 
muddy prints will result. Sizing is not a 
difficult job, although it is sloppy. The 
sizing solution is made up in the following 
two solutions: 


SOLUTION A 


Water (cool) .............2@ 

Nelsons gelatin ............ % oz. 33 grains 
SOLUTION B 

Water (Het). —..3.4 5.5%) os Serpe 4 oz. 

Potassium Chrome alum .......... 72 grains 


Allow the gelatin to soak between one 
hour and two until well swollen, then melt 
in a double boiler. When ready to work, 
pour in Solution B. 

My usual procedure is to take an elec- 
tric hotplate and put it in my large sink. 
On the hotplate, I put a 16 x 20 enamel 
or steel tray. In the tray, I, have hot 
water and, resting upon the hot water, I 
have a 14 x 17 working tray. . This pro- 
cedure keeps my working solution warm. 

When the gelatin is well swollen, I put 
the Solution A in a double boiler and 
heat. When -it reaches 110° F., I mix 
Solutions A and B. One must immedi- 
ately start using the solution once the 
chrome alum is mixed with the gelatin. 
Take the paper ‘selected and lay on top of 
the solution, covering as much of the area 
as possible. Next, turn it over quickly 
and slide into the solution. It is not 
necessary to turn it over, but by turning it 
over, it is easier to immerse it; if not, one 
usually fights an awful curl that develops. 

The paper should be fairly well soaked 
which should take from thirty to one- 
hundred twenty seconds. Next, lift the 
paper out of the solution and let the ex- 
cess gelatin drip into the tray. Place the 
paper on a piece of glass or linoleum and 
with an ordinary window wiper or squee- 
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gee, give the paper“a good hard sweep, 
then pick the paper up gently and squeegce 
the linoleum working surface; next, lay 
the paper face up with the surface that 
has not been squeegeed. This side will be 
the working surface of the paper, so squee- 
gee very lightly. Pick up the paper gently 
and lay on a cheese cloth rack or drying 
rack, the last squecgeed surface face up. 
Do not touch this surface and kecp it away 
from dust. It would also be well to make 
a dot on the corner. By this gentle re- 
minder, you will know which side is the 
working surface. Some papers require 
only one sizing. I do not like to take 
chances, so I usually size twice, due to the 
fact that if improperly sized, muddy, flat 
prints are the result. The worker will soon 
learn the correct number of times to size. 
Additional sizing means going through the 
above operations more than once, after 
the paper is dry. -The above method of 


sizing gives the paper an even coating. 


Sensitizing 


The sensitizing solutions are made up 
in three solutions as follows: 


SOLUTION I 


Water (distilled) warm .... 2 
Ferric Oxalate Sees 
Oxalic Acid 


grains 
grains 


SOLUTION II 
Water (distilled) warm 
eerer GUMNONE ©. 5. ds es 
Oxalic Acid 
Potassium chlorate 

SOLUTION III 
Water (distilled) warm 
Potassium chloroplatinite 

Please note that potassium  chloro- 

platinite.is used. This should be in the 
form of bright, ruby-red crystals. Do not 
use chloroplatinate. This is in the form 
of yellow scales and will not work. The 
chloroplatinite is purchased from. the 
American Platinum Company in New 
Jersey. It will cost about $20.00 per 
ounce, but with that ounce, hundreds of 
prints can be made, provided the worker 
is careful. Also, please note that Ferric 
and not Ferrous Oxalate should be used. 
This chemical should be in the form of 
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grains 
grains 
4 grains 


dry, bright green scales. If there is a 


brownish tinge or the scales stick together, 


the sample is stale and should not be used. 


When working with Ferric Oxalate and 
Potassium chloroplatinite, be sure and 
work under a safe yellow light or a very 
subdued white light. Store the solutions 
in brown, glass 2 oz. bottles with a medi- 
cine dropper in each. The droppers must 
be of the same type, giving approximately 
the same size drops. It is not wise to use 
the same dropper for all three. Avoid 
this if possible. Label the three bottles 
and keep them away from strong light. 
It is wise to keep them in a box. 


When ready to work, you make up 
the sensitizing solution as follows. These 
solutions are the amounts for making 8x10 
prints. The solutions give the worker 
twelve different contrast surfaces with 
which to work. The twelve are sufficient 
to take care of any negative scale. 


No. 1 is for soft prints, No. 12 is for 
extreme contrast or flat negatives, and No. 
5 is normal. 


1. Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 
Solution 

. Solution 
Solution 
Solution 

. Solution 
Solution 
Solution 

. Solution 
Solution 
Solution 


. 22 drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
drops 
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drops 
drops 
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When the platinum combination is 
chosen for the negative, measure the re- 
quired number of drops in a small gradu- 
ate (convenient size is the 60mm.). With 
a tooth pick, stir the solution. Next, take 
the sized paper and place on a flat, level 
surface. In the middle of the paper to be 
sensitized, pour the solution in one big 
puddle. 

The brush used in sensitizing is special, 
in that it is mounted without metal. A 
camel-hair brush mounted in rubber is 
good and can be purchased at most art 
stores. 

For use, the brush should be wet, shake 


out well, then apply the brush to the ; 


pool in the middle of the paper with re- 
volving motions. Spread the sensitizing 
solution over an area slightly larger than 
the one that will hold the print. Try not 
to lift the brush or drops will splash all 
over. After you have covered the area 


with the revolving motion, then use verti- 


cal and horizontal sweeps clear across the 
area. Continue brushing until the paper 
begins to be surface dry, then hang up 
in the dark until dry. In a very dry cli- 
mate, the paper will take between twenty 
minutes to an hour to dry. Be sure to 
use the paper as soon after it is dry as 
possible. Failure to do so will cause mud- 
dy prints. Be sure to clean the graduate 
and brush after sensitizing. 
Printing 
Make sure that the paper is dry be- 
fore printing. If not, the print will have 
areas of unwanted thinness. 
The paper is next set into place by the 
"ruled lines on the black mat paper, then 
the printing frame is locked, and you are 
ready to expose. 

Because platinum is so very slow, it is 
necessary to use a very strong light. Sun- 
light is the cheapest and best. If you 

(Continued on page 108) 
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J'm a Stranger Here, Myself 


Jim Fox, a young photographer from Looking out of his hotel window, after 
Lakewood, Ohio, visiting Chicago for the a day’s tramping around the streets, he 
first time, tried to do something that saw something far different than the green 
would symbolize what the city and its fields that stretch out from Lakewood. 
people meant to him. “What a scene,” he thought. . The roof 
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tops appear jumbled, put together with- 
out rhyme or reason, yet curiously depend- 


ent. You feel if one of them tumbles it 
will affect others, but yet in their relation- 
ship each tries to stand as a wall by itself. 
Together they make a pattern; seen so 
naturally, they say Big City to me. 

But, thought Jim Fox, how to interpret 
the people, busy, bustling, well-dressed, 
and rushing every which way from Sun- 


day. Pretty girls and old men, kids and 
street vendors, all in a hurry to go some- 
where with hardly a casual glance at the 
young stranger from Lakewood. “I say, 
do you know where the —” “Sorry 
bud, I’m a stranger here myself.” 

There it was . . . spoken to him—just like 
they joked about on the vaudeville stage. 
Did anybody here need anybody else? 
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Let Us Spray 


By ROLAND WOLFE 


GOOD picture is a good picture, 
A mounting or no mounting. A poor 
one is never improved by fancy 
adornments. But it is also true that a good 
picture can be made better, if the mount- 
ing is carefully and tastefully planned. 

A larger mount with wide borders may 
emphasize the smallness of an 8x10 print, 
but, as the illustrations show, I have added 
a feeling of size to my prints by applying 
a stippled border to the mounts. The stip- 
pling, or spatter work as artists call it, is 
not heavy or solid and does not subordi- 
nate the picture. The light spots inter- 
spersed in the color create an effect of 
brilliance and airiness. 
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A search through your medicine chest 
will probably provide an atomizer, if not, 
you can buy one for a dollar or less. The 
color of poster paint depends on your 
own taste. For black and white prints I 
use a medium gray; for toned pictures, 
colors chosen with discretion. A good 
spraying mask can be made from an old 
mount, the opening of which should be 
larger all around than the print. A border 
one-half inch on top and sides, and slight- 
ly wider at the bottom, is about right for 
an 8x10 print on a 16x20 inch mount. To 
fasten the mask on the mount I use a few 
strips of wood and some “C” clamps, with 
a drawing board for a base. Spraying is 








done upright, as holding the noz- 
zle of the atomizer downward 
allows large drops of color to fall 
from it and ruin your work. Hold 
the atomizer six to ten inches 
from the mount and spray the 
color with short, quick pressure 
on the bulb. This tends to keep 
the spray finer, although a few 
large drops are almost inevitable. 
Take care to see that the color is 
evenly distributed on all four 
sides, and remove the mask when 
the color is dry—a matter of half 
a minute or less. Should a few 
large drops accidentally get on 
your work, in spite of all precau- 
tions, you can pick them off with 
a fine-pointed blade. 

Center the photograph on the 
color border and mount it with 


HOLD atomizer 6 to 10 inches from 
the mount and spray color with short, 
quick pressures on the bulb. 


A MOUNT with a color border sprayed 
in and ready for the print to be 
placed in position on it. 


whatever adhesive you are accus- 
tomed to using. A’ method of 
mounting prints, with dry mount- 
ing tissue, was described in Mint- 
caM, October, 1944, page 48. 
Although this spatter idea is 
suitable for many types of work, 
don’t apply it to every last thing 
you do, or disappointment will 
follow. Pictures, in which texture 
is predominant, snow pictures and 
scenics, look well with this kind of 
border. This tone is appropriate 
for architectural studies, particu- 
larly since the spatter work, when 
done in gray, is suggestive of 
stone. A spatter border is at 
its best when used as transition 
between the white mount and 
pictures which are predominantly 
dark in tone or bold in pattern. 
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KEEPING PROPERTIES OF SOLUTIONS 


The useful life of phctographic chemicals is an important property of a so'ution and should be 
studied by everyone who handles photographic materia's. The-e are many factors which influence 
the useful life of a solution, such as whether it receives intermittent or continuous use, the amount 
of surface expo‘ed to the air, the tempe-ature, the nature of the reactions of the chemical constituents, 
and the manipulative procedure u:ed in hand.ing the films or prints in the bath. 

MINICAM PHOTOGRAPHY'S Photo Data Clip Sheets for October gave ins‘ructions for storing 
various. photographic chemicals. The panyin3 tables give the approximate keeging pr-perties 
and useful capacities of solutions made from Eastman formulas, Similar data will be given on other 
companies’ formulas in subsequent Photo Data Clip Sheets. 

The values given represent continuous use (without replenishment), soon after mixing. Chemicals 
were stored at 65° to 70° F. (at higher temperatures, keeping properties are proportionately less), The 
values given are estimates based on experience and are intended for use only as a guide. 


USEFUL LIFE 
8x 10-INCH SHEETS 
PER GALLON 


Narrow 
Stoppered Bottle 8x10 and Deep 
8x10Tray Gallon Tank Full Half Full Tray Tank Purpose 
30 Min. 3 Hrs. 1 Mo.S.S. 2 Wks. S.S. 10 20 Neg. 
8 Hrs. 1 Wk. 3Mo.S.S.  2Mo.SS. 10 20 Neg. 
4 Hrs. N.R. 2 Mo. 1 Mo. 15 30 
24 Hes. | Mo. 6 Mo. | Mo. 20 N-g. 
8 Hrs. 1 Wk. 1 Mo. 2 Wks. 20 
4-8 H-s, 2 Wks. 2 Mo. 1 Wk. 15 
8 Hrs. 1 Wk. 3 Mo, 1 Mo. 15 
24 Hrs. | Mo. 6 Mo, 2 Mo. 
24 Hrs. | Mo. 6 Mo. 2 Mo. 
24 Hrs. | Mo. 6 Mo. 2 Mo. 
2 Hrs. N.R. 2Mo.S.S. 2 Wks. S.S. 
24 H-s. I Mo, 6 Mo. 2 Mo. 
2 Hrs. | Day 


24 Hrs. 2 Wks. 3 Mo. 1 Mo. 


24 Hrs. 1, Mo. & Mo. 2 Mo. 
24 Hes, | Mo. 6 Mo. 2 Mo. 
24Hrs.(1:1) 2 .Wk:.(1:3) 2Mo. 3 Whs. 








KEEPING PROPERTIES WITHOUT USE 
(KODAK FORMULAS) 





= 
9 


24 Hrs. 4 3 Mo. 


24 Hrs. : 6 Mo. 
D-76c 24 Hrs. ¢ 6 Mo. 
D-76d 24 Hrs. ‘ 6 Mo. 
D-78 24 Hrs. _ 6 Mo. 
D79 N.R, x 
D-82 2 Hrs. ‘ 1 Wk. 
D-84 30 Min. bs | Mo, S.S. 
D 85 4 Hrs, 3 1 Mo. 
D-85b 4 Hrs, 3 Mo. S.S. 
D-87 15 Min. at 
D-90 30 Min. s. 1 Mo. S.S. 
D-91 24H s, 6 Mo. 
DK-93 24 Hrs. 6 Mo. 


*Life extended greatly by addition of the proper replenisher. 
(Continued on page 75) 
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F sakes." 
GIFT for a Photo-Fan! 


: 


hoto friends 


aaj ideal gift for 
led with fine 


and for yourself. Fil 
picuse gos soca hy. A 
on photography. 
whole Foose’ | in itself. 440 Pages, 
28 Cheoems, 650 Illustrations, 30 
Distinguished Authors. Price "$4. 
Get your copies early —at your 
Graflex Dealer's. 


Thifa Stor Aworded 
September 9, 1944 


OFFICIAL U. S. MARINE CORPS 
PHOTOGRAPH, GRAFLEX- made 


“This Christmas, we’re giving 
our Bill a War Bond 
—to buy himself a Graflex Camera” 


Give and get the war over with! That might well be a slogan 
for the Sixth War Loan. So — this Christmas — give the most 
practical gift of all to your son or loved one in the Service or 
here at home—a United States War Bond. 

Then, suggest that he earmark this particular War Bond for 
a gtand post-war gift from pou— a prize-winning GRAFLEX 
or Speed GRAPHIC Camera. 

He will anticipate the pleasure of owning the kind of Camera 
our trained Combat Cameramen and the professionals depend 
upon to get great pictures. He will enjoy the thrill of getting 
great pictures himself. 

This Christmas—buy and give War Bonds! The Folmer 
Graflex Corporation, Rochester 8, N. Y., U.S. A. 





GRAFLEX gets great pictures! 


VISIT GRAFLEX INFORMATION CENTERS for ali GRAFLEX users. at $0 Rockefeller Plaza. New York 20, N.Y. and 3045 Wilshire Bivd., Los Angeles $, Calif. 
Whenin New York be sure to sec the GRAFLEX exhibit, “Photographs at War.” inthe Museum of Science and Industry. Radio City. 
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coe fine equipment adds to your pleasure 


mA 


“Swell shot! Here's glowing praise for the man behind the gun—and the camera! 


i 
if 
f 
is 


Take it from both: half their pleasure is in using fine equipment. Just as the Siam) 
marksman esteems his gun, the Revere owner prizes his camera... for its powerful Y } 


See eget 


range and superb accuracy... its smooth, dependable performance. The post- ® 


ey ace pee. 
noes 


war Revere 8 mm. Camera and Projector, embodying many advanced 
ideas, promise you even better “hunting” ... greater happiness. 


Meanwhile, buy bonds... speed victory! 


‘ 


FOR CINE EXCELLENCE LOOK FORWARD TO e SS ) : on € 
cs L7Y 
> _ % 


REVERE CAMERA COMPANY Record Events of Today 
- Chicago 16, Illinois - for Tomorrow’s Enjoyment 
. ’ 





P ehO) Tr 6) DANSE AN MINICAM 


PHOTOGRAPHY 


KEEPING PROPERTIES OF SOLUTIONS 


(Continued from page 72) 





KEEPING PROPERTIES WITHOUT USE USEFUL LIFE 


(KODAK FORMULAS} ot akion 





. Narrow 
: Stoppered Bottle 8x10 and Deep 
Formula 8x10Tray Gallon Tank 65° F. 75° F. Tray Tank 


Stop Baths 
SB-I 3 Days 1 Mo. Indef. Indef. 75 75 


SB-la 3 Days | Mo. Indef. Indef. 40 40 

(Used with D-8)} 

SB-3 | Day | Mo. Indef. dndef. 25 25 

SB-4 | Day 1 Mo. Indef. Indef. 25 25 

SB-5 3 Days 1 Mo. Indef. Indef. 100 100 

Tih Bath 60(W.R.) 60* 
120(SB- 1} 


100(W.R.) 
1001583) ; 


1 Wk. 1 Mo. 3 Mo. 1 Wk. 


F-5 i Wk. . 3 Mo. 2 Wks. 


roolse-t}. 


100(W.R.) 
100883) 


50(W.R.) 
75 (S83). 


F-10 1 Wk. . 3 Mo. 3 Wks. 


F-16 3 Days : 1 Wk. 1-2 Days 


{1204 
{100 
F-6 1 Wk. -  3Mo. 3 Whs. | ioel 50(W.R.) 


° § 50(W.R.) 
F-23 3 Days s | Wk. 1-2 Days 1 75(SB-3) 


. 50(W.R.) 
F-24 1 Wk. ’ 3 Mo. 2 Wks. pat i 


F-25 3 Days . I Mo. | Wk. 60 
(2 Wks. with 
double sulfite) 


FS—Full Strength Neg.—Negatives 
SS—Stock Solution in separate bottles Dup.—Duplicates 
N.R.—Not recommended Pr.—Prints 
*W.R.—Water rinse between development and fixing L.S.—Lantern Slides 
$.B.—Stop Bath between development and fixing 





Equivalents for use in determining the useful lite of processing solutions in terms of roll films. 
2 rolls No. 127 is approximately equal to | 8x 10-inch sheet of cut film 
1 roll No. 135 is approximately equal to | 8x 10-inch sheet of cut film 
1 roll No. 120 is approximately equal to.! 8x 10-inch sheet of cut film 
1 roll No. 116 is approximately equal to I'/ 8x 10-inch sheets of cut film 
1 roll No. 122 is approximately equal to 2 8x 10-inch sheets of cut film 





Every Christmas is different somehow—therefore 
Christmas really comes but once! There’s the first 
Christmas baby sees a lighted tree; the first time 
she really gets a thrill out of Christmas morning; 
and the first time she gets to help trim a tree her- 
self. All are precious memories that can be kept 
alive with Kalart* pictures—kept alive for Dad to 
see, too, if he happens to be away this year. 

And you don't need an expensive camera to make 
Kalart* pictures, either. The Kalart Synchronized 
Speed Flash is made to fit almost any camera. Write 
today for free literature on how to make Speed Flash 
pictures. Address KALART, Dept. 511, Stamford, Conn. 


eed dene peace 
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Kalart pictures are synchronized 
flash pictures—the proper flash 
at the proper time—indoors or out- 
doors, in black and white or color. 
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“ve SOLD 
HUNDREDS 
OF MY 
PHOTOGRAPHS 


.1. and Haven’t Had a Reject Since 
Hector Was a Pup—THANKS TO Wy. Y. 1.” 


“Previous to enrolling in N. Y. 1., | had no experience 
in photography. | started to earn money on my photo- 
graphs while still taking the course. 


"Upon completing my course, | was employed by one 
of Milwaukee's foremost portrait studios. Later | had 
a better offer made by a large industrial concern. But 
1 continue to take pictures and syndicate them my- 
self to magazines, city and rural newspapers. My scrap 
book is crammed full of published material." 


YOU, Too, Can Qualify for Photographic Success 


You may think of photography merely as a hobby or as 
both a career and a sparetime moneymaker, as Mr. 
Tetzloff did. Either way, write TODAY for our FREE 
Book, ‘Photography for Pleasure or Career."' It shows 
how you can enjoy photography to the fullest—explains 
how you can make it pay richly, either in leisure-time 
earning or as your life's work. It tells why aera 
offers you more opportunities today than ever before 
—and a sound, substantial future, as well. 


Qualify at Home or in Our N. Y. Studios 


N. Y. |. offers you both sparetime training at home— 
and resident instruction in our N. Y. Studios—both per- 
sonally mapa’ by experts. Available are courses in 
Commercial, Advertising, News, Fashion, Industrial 
Portrait, Mation Picture and COLOR Photography. For 
full details, write TODAY for YOUR copy of this fas- 
cinating FREE book." 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, N. Y. 


Training Men and Women Prd Photographic Success 
ince 0. 


IMPORTANT NEWS 


FOR MEN AND 
WOMEN IN SERVICE 
OR IN WAR JOBS 
Whether serving your coun- 
try In the armed forces or 
in a war plant, the best 
investment of today’s time 
and dollars is to acquire 
knowledge that can mean 
tomorrow's well-paid career. 
For discharged veterans, if 
qualified under the G. |. 
Bill, this training is avail- 
able under government aus- 

plees. 

Photography offers you not 
only fascinating oppor- 
tunities, bet a bright fe- 
ture. News, advertising, 
portrait and commercial 
photography are growing 
by Joaps and bounds. They 
offer excellent salaries, 
work you will enjoy and 
an opportunity to be inde- 
pendent of bosses, hours 
and routine jobs. 

Through W. Y. 1.’s time- 
proved methods you can get 
the training you need, at 
home, in camp, or in our 
New York Studies through 
resident training arranged 
te your convenience. 

tra. Bg ge ae! Ray 
Telzioft, * 


*From a letter dated July 
10th, 1944. 


New York Institute of Photography 

Dept. 117, 10 W. 33 St., New York, N. Y. 
Gentlemen : 

Please send me your FREE catalog. It is 
understood that no salesman will call. 


Name 
Address . 


Please check course in which interested: 
(0 Regular Resident Course (in N. Y.) 
C) Home Study Training. 



















NU-MANU MATIC 





Slide Projector 


FORCED 
AIR 
COOLED 


Contact 

Your Dealer 
for Priority 
Information 


a 

Slides look better and last longer . . . when 
projected with the NU-MANUMATIC. Heat 
Filter protects your slides . . . Forced-Air Cool- 
ing dissipates radiated heat. Has precision 
optical lens (5” £:35). The Manumatic Slide 
Carrier automatically stacks 50 paper or 20 
glass slides, Uses up to 300 watt lamp. Com- 
pact—conveniently portable. 


GoldE Manufacturing Co. 


Dept. P, 1222 W. Madison St., Chicago 7, Illinois 














FILM TRACKS “~ 
for 35mm, 16 mm, ° 
and 8mm Strip Film— 
ideal for COLOR ieee 









AT ALL BETTER DEALERS, 
OR SENT DIRECT POSTPAID 
1F CASH WITH ORDERS 















CRAFTSMENS GUILD 


1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF 


MORE For your MONEY! 


Have Your 35mm Film 
ultra fine grain 
DEVELOPED: and 


VAP ORATE Treated 
Vap-O-Rate, and 


ONLY 


25¢ 


per roll 


Developi 
34,” x 4," Glossy Enlargements : 
36 Exp. Roll, $1.00 — 18 Exp. Roll, 75¢ 


\» 1 
SEs cod peed 25¢ Koll” 40€ 
Complete celine Service 


De 1 Eala etc. 
Fatt mailag ‘Soy doce ti 
Please Remit W ith to Save C.0.D. Charges 


DEVELOPIX xi von'n” 


NEW YORK, WN. Y. 
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Slide File 


THE LATEST addition to the Nega-File lin 
of Files for Movie Reels, Negatives and Slide 
is the Pocket Sequence File which accom 
modates approximately 120 Ready-Mounts ant 
is styled to fit in all Standard Carrying Casey 
Manufactured of solid well-seasoned stock ani 
equipped with latch and hinges of brass-platet 
hardware, this File is ideal to transport a limi 
ted number of Slides from place to place ang 
becomes a valuable and practical addition t 
the fan’s camera equipment. Priced at $1.50 
The Nega-File Co., Easton, Pa‘ 


liex Synchro Shutter 


A NEW synchronized shutter is announce¢ 
by the Ilex Optical Company of Rochester 

Y. The new shutter is claimed to maintait 
OD flash synchronization under any and al 
conditions and is completely fool-proof. It i 
available now to priority holders. 





Foe tee? 
pee ce 


The shutter has been designed to be used tht 
same way as any other regular shutter. The onl; 
difference noticeable is the two little electri 
outlet jacks for connecting its cord with a bat 
tery case. Next to these outlets can be seen % 
little lever. If a flash picture is desired, this syn 
chro-lever has to be set and the shutter is read} 
to flash action. Unless this lever has been set 
the shutter operates regularly without flashing 
the bulb, no matter whether the connectior 
with the battery case has been made or not. Fo 
further information write the Ilex Optical Com 
pany, Rochester, N..Y. 
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8 DATA-PACKED CHAPTERS 
TO IMPROVE YOUR PICTURES 


f, 
2. 


3. 


DON'T GAMBLE 


PRACTICAL NEGATIVE MAKING 
(How to develop your first or 
your 1000th roll) 

ELEMENTARY PHOTOGRAPHIC 
CHEMISTRY 

(What's in a developer ... and 
why) 

DEVELOPERS FOR FILM 
(Various formulas and how to 
use them) 

PRACTICAL PRINT MAKING 
(What a good print is and how 
to make it) 

DEVELOPERS FOR PRINTS 
(Print developers for every 
purpose) 

TECHNIQUE 

(The right way to mix and store 
solutions, prevent and remove 
stains, reduce or intensify nega- 
tives, etc.) 

WHICH DEVELOPER ... WHEN - 
AND WHY 

(A chapter for advanced ama- 
teurs) 

TONING 

(Various methods of toning; 
preparation of the print, etc.) 


* ENTIRELY NEW CHAPTERS 


WITH PRECIOUS 
me a ad 2 


N E WwW NEDITION 


MODERN 
Developing 
METHODS 


REVISED AND ENLARGED 
«++ JUST OFF THE PRESS 


Thousands of amateurs and advanced photographers have 
learned how to improve their pictures through reading 
earlier editions of this practical book on modern develop- 
ing methods. It shows you how to avoid mistakes and save 
precious film and paper. It has two brand new chapters on 
print-making and toning. With its beautiful illustrations by 
prominent salon exhibitors, “Modern Developing Methods” 
is a guidebook to finer photography that should be in your 
darkroom. Get a copy at your dealer's today! 


ILLUSTRATIONS BY 
FAMOUS PHOTOGRAPHERS 
—ALL EDWAL USERS 

* ROWENA FRUTH 

* GUSTAVE ANDERSON 
* HANS KADEN 

* TORKEL KORLING 


120 PAGES 
ILLUSTRATED 


yelopins 
cn ¢ one copy: 


There’s an EDWAL Solution for Every Dark Room Need 











Fairchild’s New X-Ray Camera 


AN ENTIRELY new type X-ray camera, in- 
corporating many unusual features, has been 
announced by the Fairchild Camera & Instru- 
ment Corporation of New York. The instru- 
ment provides record negatives of images ap- 
pearing on the flouroscopic screen. 

Important features of this fully-automatic 
camera are that it takes images 2% inches 
wide by 2% or 3 inches, dependent upon the 





MAKE YOUR OWN GREETING CARDS! 
Now and convenient to make with FRAMO MASKS, 
and ENVELOPES, fv h 1 


. a 
attractive and ctorial results obtainable, 
Ask for new price with latest sizes and patterns. 


"EXACT" FOCUSING FILM 





"The Paper Saver" 
Now in Green Color—enables you 
to obtain needle-sharp pictures 
with your enlarger. 


$ .30 
60 





x 1.45 
Plus 3c postage, tax incl. 





HeiMo ‘‘Keep-Fiat’’ in a simple way does away 
with that irritating curling of prints when being 
dried after rinsing. Trial bottle 4 ozs. (Concentr.), 
$1.25, plus 8c postage. Economical because good 
for repeated use, 


HeiMo Wetting Medium eliminates all air bubbles 
and assures immediate and uniform contact of 


developer with Sim er peper, 3 os, bottle, $0.40, type of equipment in which it is installed, on 
(Concentr.), plus 5c postage. 70-<am roll film 


iMustrated : REDERICK soa epee Prior to the introduction of this 70mm. Fair- 
mai orders FRCP Bee—g | 3s" Coy child model, X-ray cameras on the market gen- 

SERVING PHOTOGRAPHY SINCE 1912 erally were of the 35mm. roll film type or the 
4” x 5” cut film variety 


VEST-POCKET SIZE BUT A BIG new For PLE (plelutth 
ox [ PHOTO DATA BOOK 


A Christmas Gift That's Appreciated 


TELLS how to use your meter to get more out of every 
shot—make each exposure count. 

OFFERS easy, effective short-cuts to uniformly better 
prints and enlargements. 

GIVES a simple, tested method to control background 
emphasis for the effect you want—‘“‘metered flash.”’ 

Here are 112 pages of help you will be glad to have— 
filter factors, paper exposure ranges, developing formulas, 
and other data for black-and-white and color. 50¢ at your 
dealers. Get a copy and get more out of - 
your pictures! 
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General Electric 
Co., Schenectady 


5,.N. Y~  eos-r«8-0236 
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Ansco Color Sheet Film and Developing 
Outfits Available to All 


ANSCO’S new Color Film, designed for pro- 
cessing by the user, is being released to amateur 
and professional photographers throughout the 
country for the first time since it was put in 
production for the exclusive use of the armed 
forces and war industries. 

Company officials at the same time an- 
nounced that special Developing Outfits for in- 
dividual processing of the film also are being 
placed on the market. MinicAM PHOTOGRAPHY 
for October contained an article on developing 
Ansco Color, which began on page 50. 

Ansco Color Reversible Film was given its 
first public showing in New York City this sum- 
mer and a limited supply was released at that 
time for distribution in the metropolitan arca. 
For the present, only sheet film will be avail- 
able. 


No priority is needed to obtain Ansco Color 
Film now although the military and essential 
industries will continue to have first call on the 
volume being produced. 


For those who do not wish to do their own 
processing, such service is available through 
Ansco dealers. Special facilities have been in- 
stalled in the Ansco Color Laboratory to main- 
tain rapid service to the dealers. 


Retouching Set 


THE MASTER Retouching Outfit includes 
12 bottles of assorted colors and chemicals for 
retouching, etching knife, 3 dixon retouching 
pencils, two camel hair brushes, special sand 
paper, pumice, two droppers, abrasion sticks, 
and complete instructions for use. Available 
for $5.95 from your dealer, or direct from O. 
S. Braunstein, 206 S. Hutchinson St., Phila- 
delphia 7, Pa. 


Fotosound Studios 


IN THE HEART OF New York, just a few 
doors off Fifth Avenue, on 42nd Street, is a 
new modern sound studio, the like of which is 
usually found in Hollywood. Every opportunity 
is offered both the professional and amateur 
cinematographer in the making of 16mm 
movies, either silent or sound. 

Script-writing, scoring, synchronization of 
picture and sound at the time of filming, disc- 
recording and re-recording in any form are a 
few of the activities that the Fotosound Studios 
are engaged in. There are 20,000 watts of 
color balanced illumination available for any 
form of color photography. Amateur movie 
clubs are invited to rent the studio in filming 
any of their productions or in dubbing in of 
sound for their silent films. Industrial firms 
and theatrical people are also welcome. 


Home Movie Catalog 


JUST off the press, is Official Films’ 1944- 
1945 catalog, listing and illustrating close to 
100 8mm-l6mm, silent and sound subjects. 
Write to Official Films Inc., 625 Madison Ave., 
New York 22, N. Y., for your free copy. 


1/400 at 11, 
15 feet with 
HEILAND 
equipment us- 
ing No. 22 
bulb and Super 
Panchro Press 
Sports Type 
Film. 


HEILAND 


SYNCHR(R)NIZERS 


@ HEILAND synchronizers are 
available now for priority orders. 
We trust will soon be available 
for both professionals and ama- 
teurs who want the DEPENDABILITY 
which has made this precision 
equipment the choice of America’s 
leading news photographers... 
Look for the HEILAND name if 
you. want FINEST QUALITY: 





HEILAND RESEARCH CORP. 


DENVER, COLORADO 





FASTER, 





QSE Royal Toner 


makes 6 be 


Indispensable for 


EASIER DEVELOPING 
AND FINER MORE 
BEAUTIFUL PRINTS 


QSE Ultra Fine Grain Developer 


insures beautiful grainless 
enlargements, 20-30 diameters or 
larger. opsany standard film, 
5 to11 mins. 1 qt. develops 20 to 
40 rolls 35mm. film (or equiva- 
lent) without replenishment. 


9 


autiful tones 


— in from 10 to 60 secs., 
ranging from blue black to 


sepia or y= 


— from 60°-90° 


brown. Any tem- 
No 


ding — permanency assured. 


Ask your dealer 
(Descriptive folder on request). 








SWAIN NELSON LABORATORIES, INC. 
2341 Glenview Ave. 


Glenview, Ill. 
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Synchronizer Service 


A NOTE from Kalart advises that they are 
forced to discontinue installation of the special 
flash synchronizing unit for the focal plane 
shutters of Graflex cameras. The temporary 
stoppage of this service is due to an increase of 
production of war materials, combined with a 
shortage of skilled mechanics. Kalart advises 
that they expect to resume the installation of 
these synchronizers as soon as possible, and sug- 
gests that readers write the Kalart Service De- 
partment, Box 1234, Stamford, Conn., before 
sending a camera for installation. A waiting 
list has been established and everyone on the 
list will be notified as soon as service can be re- 
sumed ; precedence will be given to persons on 
the list. 


Xmas Card Kit 


WILLOUGHBY’S Christmas card Photo 
Mask Kit contains 8 photo masks and two 
miniature calendar pads. The set of masks 
includes a religious design, conventional holly 
and candle decorations, one comic card and 
two calendar designs for use with the two 
miniature calendar pads. The kit contains a 
complete illustrated easy-to-follow sheet of 
instructions. Available for $1.10, postpaid, from 
Willoughby’s, 110 W. 32nd Street, New York. 


New Folding Projection Screen 


RADIANT’S new “Fold-Pak” is an unusu- 
ally durable and flexible screen fabric, manu- 
factured in: sizes from 7’x9’ to 20’x20’. It is 
equipped with metal grommets attached in a 
strong, reinforced webbing all around the edge, 
and folds into a small, light carrying bag in 
briefcase form—easy to carry, easy to use. 

The special fabric will take all the abuse it 
can be given—rolling, folding, creasing, wash- 
ing—without cracking or peeling in any climate, 
in any weather. It is fungus-resistant and im- 
previous to grease, oil and light. 

Descriptive folders and screen fabric sample 
available from Radiant Manufacturing Corpo- 





®@ At your dealer or 
write for folder. 






“Kit complete, individually 
not i 





ration, 1141 West Superior St., Chicago, IIl. 
NEW 


Rethce PLASTIC 


FILTER KITS 


Two new popular complete kits 
. one for Argus C-2 and C-3 
. . one for 8 mm motion pic- 
ture cameras, Keystone, Revere, 
etc. . Both kits contain one 
Rothco plastic screw-in type 
lens shade and filter mount, to- 
gether with 4 Rothco hard plas- 
tic filters, optically clear . 
in yellow, red, haze and day- 
light (for Type “A” Koda- 
chrome when used in daylight). 


Rothco Products 
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This succession of citations and stars 
awarded to WESTON is recognition of 
WESTONS unremitting war effort . . . and 
their record in supplying instruments to 
the exacting standards essential for the 
the most vital assignments of our armed 
forces. 

That WESTON has been first in this 
highly specialized instrument field to re- 
ceive each of these successive honors is 
the inevitable consequence of a leadership 
acknowledged throughout the years by 
governmerts and industry alike. Weston 


Electrical Instrument Corporation, 606 
Frelinghuysen Avenue, Newark 5, N. J. ‘tf o | ll 


For Over 36 Years Leaders In Electrical Measuring tnstruments 























WE/RE 


ALL SET FOR V-DAY... 


OUR PEACE TERMS ARE READY! 


There will be no fighting for new cameras among 
PEERLESS customers. r Peace Plan is fair to 
all. You can be among the first to get the camera 
for which you have waited so long! 

When manufacturing begins, there will not be 
enough cameras, etc., to fill the great demand. 
PEERLESS makes it possible for you to reserve 
your camera, projector, enlarger or any other photo- 

graphic item. The P is simple. Send us your 

Soe and $1.00 as a deposit to reserve any item you 
pie Your name will immediately be placed in line 
for delivery according to the rotation in which your 

order reaches us as we receive the merchan- 


I As soon 
dise, it will assigned to fill orders on this pre- 


ferred list. To be at the head of the list, sign the 
blank below and mail it to us at once. You retain 
the right to cancel at any time before delivery and 
your $1.00 will be refunded. 

We expect that great changes will come in pho- 
tography and we want you to enjoy them. PEER- 
LESS guarantees you the latest and most improved 
models. Should a new model replace the one which 
you have purchased from us under this plan, we 
will accept your camera, etc., in trade for the new 
model and allow you 75% of the original purchase 
price. This guarantee applies for a full year after 


you have received delivery 
ACT AT ONCE! do NOT DELAY! 





35mm CAMERAS 





RGUS-A—AA—A2. sc. 
KODAK 35 £4.5—f£3.5 with coupled range  Saidee. 
fonar BANTAM £4.5 KA Special—f2 

KODAK EKTRA [3.5 KA—f1.9 KA 











ROLL FILM CAMERAS 
KODAK MF eer oe 616 and 62 
—f6.3 KA—f4.5 KA’ lenses. 
KODAK MONITOR 616 and 620. 
Odamatic and Supermatic shutters. 
KODAK MEDALIST f3.5 Ektar with coupled range finder. 


REFLEX CAMERAS 
ARGOFLEX f4.5—CIROFL. 
SPEED GRAPHIC—214x314—S14n4 tana 
x x 
GRAFLEX B-D—S UPER D—A UTO~2ixdie_3y 4x44 


KORON. 
8mm CAMERAS 

EASTMAN—Model 20 £3.5—Model 25 f2.7—Model 60 f1.9 
= ne Model 90 f1.9. 

ion £3.5—Sportster f2.5— 


KEYSTONE K8—f3.5—f2.5—f1 
8mm PROJECTORS 
EASTMAN—Model 33—Model 70. 
BELL & HOWELL—Filmomaster. 
1 80 and 85. 
KEYSTONE—A8—R8—CC8—C8 
AMPRO—AS. 





CHOOSE YOUR FAVORITE FROM THIS LIST 





16MM CAMERAS 
EASTMAN—Model E f3.5 and f1.9—Model K f1.9— 
BELL & Hi 1 Re yp Na weal pasa 
- Turre 


KEYSTONE—AT {2.7 and f1.9. 

16mm PROJECTORS—SILENT 

erg og G—- Mode} 16- 185 

KEYSTONE -AB2—A79—cUl 6—C16. 
MPRO—KD. 


t—Showmaster 





16mm PROJECTORS—SOUND 
EASTMAN—FS10—FB40. 
BELL & HO \ fain acter 
te at AY 
VICTOR—40B. 
SLIDE PROJECTORS 
ROA sas 1 and 2A—SVE Models AK— 


GOLDE MANUMATIC—LEITZ GNOME—SPENCER MK. 


EXPOSURE METERS 
WESTON—GENERAL ELECTRIC—DEJUR. 


ENLARGERS 


OMEGO—A—B—SUPER LAPY ned ak PP- 
SOLAR—2 144x314 —3 1/454 1/4—4x5—5x7 


RAFLEX VA! H. 
Baer AM PRECISION and AUTOFOCUS 
DEJUR_ VERSATILE and F & R. 
ane Contact Printers, Enlarg Easels, 
tric Dryers, Flash Synchronizers, Range 
Movie Editors and Titlers, Timers, etc. 


Spotlights, 
Finders, 








PEERLESS CAMERA STORES. 


Enclosed my $1 
prices prevailing on date of shipment.) 


deposit 





is -00 deposit under the Peerless Purchase Plan. 


Please indicate model you want or approximate price range. 
I al the right to cancel, all or any part of this order at any time before I receive delivery and have my 






Ship at the earliest possible date. (At 











KRiLE os 


CAMERA STORES 
STREET 


128 EAST 44th 


+ NEW YORK, N. Y. 


Phone MUrray Hill 3-7288 



















DEVELOPE 


cad ENLARGED S‘L25 


FILMS Send your 36 exposure roll to us. 


You’! devel: ited 
ee 
axs not use automatic or : or meee uctio: on 


but each negative is given individual attention. 
rol 


exposure 
Full Size 4x6 
NOTICE—W: 
35MM 


UNIVERSAL PHOTO SERVICE, Box 6128, 





MIL-O Filters and Portrait Lenses. Optical 
glass, ground and polished. Sold in all standard 
colors and sizes. 
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Leica Slide Making Accessories are 

ideal Christmas gifts for miniature 
camera enthusiasts who like to show 
off their color films. Buy them for 
yourself or for someone close to you. 


teica Automovnts. 

Deluxe slide hold- 

ers with sturdy 

aluminum frame. 

Theroughly pro- 

tect your films 

from dust, dirt, 

finger prints and 

scratches. Easy to 

use and re-use for 

either color or black and white films. Trans- 
con be i hanged at any time. 
Aalaanieaie ore the ounce of prevention thet 
save the pound of cure. Price: $1.65 per box 





leica Slide Box. Holds 100 2 x2 inch ilides. 
Individual bered for quick 
identification. Hae chavt on tnner epver fer ve 
cording data on slides. The ideal methed for 
filing and storing your slides. Price: $2.10 each. 





leica Cover 

Glass Plates 

with Ground 

Edges.Selected 

thin glass with 

edges ground 

te a smooth, 

even finish. 

Binding tape 

applies quickly and evenly. No sherp edges to 
cut fingers. Price: $1.35 per box of 100. Use 
Leica Slide Masks (with Cover Gloss Plates). 
“Silver” coated to deflect projector heat. Have 
squered edges for “correct” masking. Price: 
85 per box of 100. 


Leica Desk Viewer. Magnifies and brilliantly il- 
luminates your slides. Has a large lens permit- 
ting you to see magnified slides with both eyes 
at a convenient viewing distance. The lens is 
in @ focusing mount providing variable magni- 
fication. Ilumination is adjustable for individ- 
val slides. For AC and DC current. Can be used 
with 2 x 2 inch slides and 35mm filmstrips. The 
elite method of showing off your color slides. 
Price: $57.00 (without Film Holder). At present, 
obtainable on priority only. improved Film 
Helder for showing 35mm positive and nega- 
tive filmstrips with Leica Desk Viewer—$12.00. 
Ready-Mount Adapter (when using Ready- 
Mounts) $3.15. Carrying case for Desk Viewer 





Here is an espe- 
cially interesting 
item for Leico 
camera fans. An 
oll-American- 
7 mode 127mm 
Wy F/4.5 Leica tele- 
photo lens. Heli- 
cal focusing 
movat, 
to couple directly with the built-in range finder 
of the Leica camera. Produces images more 
than twice the size of these made by the 
standard Leica SOmm lens. A wonderful gift. 
A photographer's dream. At present, obtain- 
able on priority only 


Leica (Image-Erecting) Universal View Finder. 
Has adjustable mask to show fields of view of 
lenses from 35mm te 135mm focal length. 
Click stops assure positive setting for lens used. 
Special prism system provides brilliant well- 
defined images. Parallax adjustment for close 
distances insures that you get what you see. 
The image remains erect when changing from 
vertical to horizontal pictures or vice versa. 
For use with the Leica and other cameras mak- 
ing 1x 1% inch negatives. At present, obtein- 
able on prierity only. (Illustrated above.) 


leica Slide Binders. 
Complete slide hold- 

ers. Consist of two 
small glass plates, « 
compressed board 
frame for holding the 
plates and the trans- 
Porency, and @ wrap- 
eround mask. Trans- 
parencies sealed-in for complete protection. 
Price: $3.75 per box of 100. 


Here is a good all year ‘round tip. 
Keep your present equipment in 
shape. Our service rt. 
ment is fully equipped for checking, 
repairing and servicing Leica cam- 
eras, lenses and other equipment. 


The Leica Manvu- 
al is something 
every phote- 
graphic fan 
should have. it 
has 547 pages, 
28 chapters, 
written by 22 
outstanding ex- 
perts. This book 
gives you com- 
plete informa- 
tion on all phases of small camera photog- 
raphy and sells for $4. Veteraa or beginner, 
this book is an invaluable source of photo- 
graphic information. 


E. LEITZ, inc., 
730 Fifth Ave., 
New York 19, N. Y. 

Please send me information on Leica 
accessories () 

Please send me a copy of the LEICA 
MANUAL [] | enclose $4.00 

Send it postage free [1] Send C.0.D. 
V'l poy $4 plus postage on delivery 
Oo 


(Dept. MP-L) 













FINISHING TOUCH 


to all well edited 
home movies with 


CRAIG FOTOFADE 


Joins odd scenes 
smoothly and easily 
with fades or wipes, 
easy and quick to use 
—needs no special 
equipment — simple 
instructions — each 
bottle sufficient for 
hundreds of applica- 
tions—$1.25 each, 
with special water- 
proof masking tape 
$1.75. 




































CRAIG CAMERA AND 
PROJECTOR OIL 


insures smooth, quiet 
operation of camera 
or projector at all 
times — it thoroughly 
lubricates and pre- 
vents rust and will not 
harm film. Per boitle 
25c¢. 





CRAIG SAFETY FILM CEMENT 


is @ quick drying, posi- 
tive film cement for 
splices that really stick. 
It's easy to use—has 
brush in Bakelite bottle 
top—25c a bottle. 









Ff NG “CRAIG PRODUCTS Make 
Editing Easy Fun” 


CRAIG MOVIE SUPPLY COMPANY 


Los Angeles - San Francisco - Seattle 


oe 





Peder katate a are 
fant? 





Kodachrome Viewer 
(Continued from page 30) 


in air. Mark out as shown in fig. 3 and 
clamp in a vice, between two metal bars 
to bend the sides. The bends should be as 
sharp as possible and when done, cut out 
the aperture to the size shown. Cut this 
in the same manner as for the hole in 
the frame housing, i. e. with a fine metal 
saw, and then make the last bend at the 
bottom of the holder. Check to see that 
the holder slips into the slot in the lamp 
house and that your thickest slides fit and 
drop easily. An angle piece of brass is 
soldered to the back of the holder and 
when the latter is inserted into the slot, 
it rests on top of the lamp house. Before 
soldering this in position, check to see that 
the aperture coincides with that of the 
frame housing. 


The only remaining items are the sup- 
ports 134 x 1 inch, from \% inch hard- 
wood and mount the supports on the 
base with screws and wood fillets. The 
base is of the same thickness wood and is 
5 x 6 inches. Screw the supports to the 
lamp house with ¥% inch long wood 
screws, about 3/16 inch diameter. They 
should be screwed sufficiently tight to en- 
able the lamp house to remain in any 
position. The base of the slide holder 
should not rest on the baseboard but just 
above it. The whole assembly, with the 
exception of the slide holder, can be given 
a coat of black paint, not forgetting that 
in the case of the lamp house, the paint 
must be heat-resisting. The slides will 
drop more easily if the slide holder re- 
mains a natural polished surface. 

In use, the slide holder is slipped into 
position and the viewer tilted to an angle 
approximately that shown in figure 1. In- 
sert two slides, the second being the one 
to be viewed. To change slides, insert the 
next slide in the top and draw aside the 
bottom one, the two remaining slides will 
drop and allow the next to be inserted. 

The viewed image is improved if the 
sides of the magnifier itself are painted 
with matt black paint. As this tends to 
chip off, apply a coat of clear lacquer. 















YOUR CHANCE OF A LIFETIME TO OWN THE WORLD'S MOST COMPLETE, UP-TO-DATE 


ENCYCLOPEDIA * PHOTOGRAPHY 


aes Covers EVERYTHING Amateurs and Professionals 
Want to Know About Every Branch of 
Picture-Making! 
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10 Giant Volumes| Over 250 srer.e2'S 1900 $235; | VF 8,400 rear 


—Handfeds In Full-Tone 
9 600.000 Words! Over 4000 Big 7’x10” Pages! Photogravere and Fall Color 
jOUU, OOS! | s5-rage master index Lists Over 9,000 items! | S100 Drawings & Diagrams 


Over 7,000 150-Sereen Half-Tones 


t 
sup- ace 10 magnificent volumes comprise the mos A to Z Arrangement for Quick 
comprehensive, most up-to-date, most valuable 
hard- How-to-Do-It Reference Encyclopedia and Self- Reference 
Instruction Course in Photography ever produced! ~ 
L the : con — : : This ENCYCLOPEDIA OF PHOTOGRAPHY is 
We have made only a limited edition of this Encyclo complete in every sense of the word. Over 1900 units 
The pedia, using our last remaining supply of the very | of instruction cover the use of EVERY kind of cam- 
° finest beautiful white coated paper—paper no longer | era, accessory and equipment! Still and Action Pic- 
nd is being made under War Production Board orders and | eS, Black and White and Color Work, Silent and 
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now unobtainable at any price. That’s why yor 
must act quickly to take advantage of this oppor 
tunity. 





Partial List 

of Over 1900 | 200 Experts—Greatest Faculty 
Units of Ever Assembled! 

PRACTICAL 

How-to-Do-It Think of having at your instant command the hel; 

Instruction and advice of over 250 leading authorities such as 


Willard D. Morgan, John F, O'Neill, Walt Disney. 
Action Subjects Paul Outerbridge, Margaret Bourke-White, Ansel 
Advertising Adams, H. R. Rockwell, Jr., Gregg Toland, Julier 








Sound Movies! The latest and best methods of light- 
ing, exposure, development, printing, enlarging, 
finishing! Every division of otography such as 
Portraiture, Candid Camera and Theatre Work, Press 
Pictures, Advertising, Nature and Wild Life, Micro- 
filming, Wirephotos, Police and ar tpormranny. 
Photo Cartoons, etc. From “A” to “Z’ 

taught by the highest ranking expert in each field! 


Most Lavishly Illustrated Work 
of Its Kind! 


Over nee ictures! 472 FULL-TONE photograv- 

ure and F « COLOR photography! Nearly 1.000 

graphic, Seanios ‘line drawings! Over 7,000 deli- 

cately etthed 150-screen black and white half-tones! 
ie 








Art in Bryan,, Torkel Korling, Dimitri Kessel; scores o | Costliest printing obtainable has retained every fine 
B ‘ phy technicians and researchers from Eastman Kodak | detail of the originals! lity paper that is no 
Printing and Ansco, National Broadcasting, Leitz, Bell an’ nm | gbtataable tomes Se ony amcpat of money! 
Careers in = Howell, Zeiss, Bausch and Lomb, General Electric! | BUCKRAM to withstand the hardest kind of use! 
Photography Here is a veritable Who’s Who of the photographi | Ay ornamentation is in GENUINE 23-KARAT 
Cinematog. world! They have made every article easy to under- | Gold that remains brilliant throughout the years! A 
wt ‘nm \ -aaaad stand and they represent the last word in authority. | DeLuxe Library in every respect. 
Color 
otography Whether photogra: is your ‘ 
veloping 9 ony = MAIL THIS FREE-TRIAL COUPON NOWr""""""" 
Flashlight this Encyclopedia. It will show 
Free-Lancing ou the way to finer resuits NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 12811 
High Speed ol your werk give you the 
Me thrills of achievements. * 37 West 47th Street, New York 19, N. Y. 
Photography But our present supvly won't 
Lighting last long. Act at once! Please reserve for me, for a week's free enjoyment, a set of the ten 
Markets for volume ENCYCLOPEDIA OF PHOTOGRAPHY. in De Luxe Binding of 
Photographs . genuine Emerald Green Morocco-Grained BUCKRAM, title plaq and 
Newspaper ENJOY A WEEK'S ornamentation in real 23-KARAT GOLD. 
Photography NOTIFY me when the books are ready to ship and I will send only 
Nude $1 depcsit. On receipt of it ship me the complete set p id for a 
Photography week’s free enjoyment. At the end of that time, I will = er return 
Portraiture the set and joa will refund my $1; or I i = — and will 
Printing start then to remit for one volume each month Peed of — 
Retouching $3.75, plus a few cents postage. $1 deposit. tll 
Without risk or obligation to required on last volume to $2.75. (Cash-with-order Price $3 Oo 
y of ki we will ship you 
FA gaa ese 0 ng venweeee for 
rr week’ re 
Photography + ariebie Encyclopedia does not NS sink o 3::k 00d sw ba orn 4 0 FORE EO a6 6ST R see ae aeeeebheae 
Visual live up to every claim we make, 
XAirereony | lighted Suse retard Te and, owe x 
- owe wu 
Photography es 1 Bat if you, deci: that MR finds sc a'cth hace ewe y 6 4d 0s bet a0deds 1 eve naren 
these umes & ous to 
Photography ‘with. simply remit the amaz- City ‘ 
ee iy eee ow penetatl, § P.O. Dist. No... .s.csseseeecceceseeeees OEE, no nts aoinesommiied 
jects covering feo trial coupon (FILL IN P. O, DIST. No. ONLY IF YOU KNOW IT) 
branch of pho: | National Bdueational Alliance, Inc., SAVE SHIPPING CHARGES ON 27 LS. SHIPMENT 
tography. 37'W. 47th St., New York 19, N. ¥. by enclosing $1 deposit with Site compen. Same return 
QUANTITY LIMITED! ACT AT ONCE! 














MINICAM PHOTOGRAPHY has 64,- 
242 paid A. B. C. monthly circulation; 
including all manufacturers, jobbers and 
dealers in the photographic industry; as 
well as well-known photographers, in- 
Structors and classes in photography, 
photo squads of the Armed Services, ad- 
vanced amateurs, beginners, and the 
Technical Library of EVERY Army Air 
jase in America. These 64,242 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance, All 
ads restricted to agate type. Forms 
close November 15 for January issue. 


WANTED TO BUY 


SEND us your camera today. Will 
send certified check by air mail imme- 
diately. Items held ten days for your 
approval of our price. Free estimates— 
for photo equipment. “Cleveland's cam- 
era _ rmarket.”” Rotbart and Reit- 
man, 1 East 9th St., ‘Cleveland. Ohio. 








SCHNEIDER XENON 12” FS5.5 focus- 
sing mount for Exakta Korelle-Prima- 
flex, $175.00; Zeiss Tessar 6” F4.5 sunk 
mount $46.50, in barrel $45.00; Dall- 
meyer 4” F4.5 enlarging lens, $15.95; 
Ross Telephoto, 11” barrel, for 34x4% 
Graflex, $69.50; 4x5 Grafiex Film Pack 
Adaptor, $5.75; 4x5_ Graflex 
Glass Back, $5.50; Graflex Cut Film 
Magazine, 18 films, "$16.00; Movie Lenses 
in barrels: Bausch & Lomb 32 MM F4.5 

MM F3.5 $39.50, 35 MM 
Lenses _in_ barrels: 
F4.5 $45.00; 


x G 

$23.50; Aldus Butcher 56 

a 24 Meyer ar oe 20 
fi. C mount, 7 

Cooke 1” Fi. 8, $55.00; balimeyer Triple 

Anastigmat 3” F2. ‘$7 Oa jallmeyer 

Kinetograph 2” Fi 1.9, 5.00. Accept 

trades. Camera Mart, 7) West 45th 

Street, New York City. 





SERVICEMAN wants Kodak 35 or 

Argus A2F. G condition, under_$35. 
esse Clovis, Hq. Btry., 901 FA, Camp 
cCoy, Wisc. 

WILL BUY any movie or still camera 
regerdiss of size or condition. Top price 
ee Crosson, 4515 Grand River, 

vai. Ys, Kinch 

WANTED: Argus C-2-3 
similar camera. Pfc. F. Schlueter, 
C. Photo Center, 35-11, 35 Ave., 
Island City 1, N. Y. 

ARGUS “A” with focussing _ring— 
Lieut. Lederman, U._S. Naval Station, 
Grand Trunk Pier, Portland 3, Maine. 

ZEISS GUN STOCK, Contameter, all 
makes cameras, lenses, enlargers, etc. 
We pay cash day received. Read our big 
advertisement. Wells-Smith, 75 ast 
Adams St., Chicago 3, Illinois 








or CC or 
Sig. 
Long 








~_BOOKS—EDUCATIONAL 


ART FILMS—8-16MM,. List 25c re- 

unded. George Wilson, 4024 Girard, 
Philadelphia 4, Penna. 

EXCHANGE Kodachrome slides that 
you have taken for other Kodachrome 
slides not in your collection. Send 
twenty-five cents, coin or stamps, for 
our plan, gg catalog and Membership 

card in the Pan-American Color Slide 
Exchange, 212 Pacific Ave., Houston 6, 

exas. 

GORGEOUS GIRLS — Sparkling new 
“Allure” and “Whistle Girls."” 8MM 
50 ft. $2.00; 16MM 100 ft. $4.00 each. 
Comedy, travel, adventure subjects. List 
for 3 cent stamp. Audet, Box 6520-EG, 
Philadelphia 38, Pa. 

BEAUTIFUL Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, O. 


HOME MOVIES you'll want — 8-16- 
mm. Sample and lists, 10c. Also, supply 
of 8mm. camera 7. Special—P-8 Uni- 
vex Proj. bulbs, 3 for $1.00, Get yours 
now. MARSHALL, 413-M, Elmira, N. Y. 

















BACK-DATED_ magazines, Foreign, 
domestic, arts. Catalog 10c (refunded). 
a a a 863 First Ave., New York 
1 " 





CORRESPONDENCE COURSES and 
self-instruction books, slightly used. 
Sold. Rented. Exchanged. All subjects. 
Satisfaction guaranteed. Cash paid for 
used courses. Complete information and 
92-page illustrated bargain catalog 
FREE. Write—Nelson Company, Dept. 
2-55, Chicago 4. 





OIL COLORING photographs a fasci- 
nating hobby or profitable business. 
Learn at home. Easy simplified method. 
Previous experience unnecessary. Send 
for free information and requirements. 
National Art School, 1315 Michigan, 
Dept. 2121, Chicago 





WANTED: Accessories for Leica 
111B.. What have you? Dr. L. H. Hay- 
den, P. O. Box 1422, Shreveport, La. 

ARGUS C-3, Perfex or Kodak 35 for 
serviceman overseas. Teter, 321 S. 6 
East St., Salt Lake City 2. Utah. 

LEICA 111B and/or Summitar, Tham- 
bar 20C Telyte. 24x3% enlarger. Sell 
Valoy $35 or trade for Leica_accesso- 
ries, G. K., 33-28 157th St., Flushing, 
New York. 











FOR SALE 


INSTRUCTION 


MAKE MONEY IN PHATOGRAPRHY. 
Learn quickly at home, Easy plan. 
Previous experience unnecessary. Com- 
mon schoo] education sufficient. Booklet 
and requirements free. American School 
of Photography, 1315 Michigan, Dept. 
2128, Chicago 5. 

LEARN PHOTO RETOUCHING— 
Big demand. Earn up to $50 week at 
home. For details write Duval-Hurst 
eee, ey Sunset Blvd., Hollywood 

alif. 








OUTSTANDING 8mm.-l6mm. films. 
Sound 16mm. films. Lists 3c. John Dem- 
sey, 1613 Stewart, Youngstown, Ohio. 

UNUSUAL Kodachrome Art Slides! 
List and 2 samples, $1.00; 5 for $2.00. 
Art Transparency Company, Box 2084-P, 
San Antonio 6, Texas 


8MM.,-16MM. — Comedies —Dramac— 
Plus Glamour’ Girls. Sample dime. 
Zientek-Films, 1129 Monroe Circle, Bal- 
timore 25, Maryland. 


NEW PRETTY GIRL 
LURE”’—8mm., $2.00; 16mm., 
prepaid. Glamour lists, sample, 
Jenkins, 392-D, Elmira, N. Y. 


FILMS 


CAMERA FILMS—16MM, 100’ Wes- 
ton 8 $2.50; Weston 24 Pan, $4.50; 
Weston 60 Pan, $6.00; 8mm., 25’ Double 
Weston 8, $1.50; Weston 24 Pan, $240; 
Weston 60 Pan, $2.50. Free processing. 
Immediate delivery. ZENITH, 308 West 
44th, New York City. 

OUTDOOR CAMERA FILM—We still 
have it. 16mm., 100 feet, $2.50; 8mm. 
double, 25 feet, $1.50; price includes 
processing. Better get them while they 
last. Send M ank Draft or U. S. 
3c stamps. Immediate service. Bram 
Studio (569), 306 West 44th St., New 

York City 18 











nt “AL- 
$4.00; 


dime. 














ISOPAN AND SUPERPAN PRESS 
4x5 fresh cut film, 2 doz. $1.75. Send 
money order. Lynchburg Camera Shop, 
Lynchburg, Va. 


CAMERAS, PHOTO SUPPLIES 


HOTO MOUNTS—Patriotic or plain 
designs in all sizes. For 1%x2 pictures, 
00 t d; Easel Type Mounts for 





LEITZ HEKTOR 28 MM. F.6.3 ex- 
treme wide angle lens and_ special 
matched chrome viewfinder. Both new, 

tiect. Offered at prewar list $108.75. 

Wesley Anderson, 2990 Helen, Detroit 
7, Mich. 

WELLS-SMITH will buy, sell 

Read our advertisements. 
» Illinois. 





or 
Chi- 





~ ENLARGERS—Build your own. Kit 
of parts, $6.00. Free particulars. Cres- 
cent Engineering, Box 251, South Pasa- 
dena, California. 


NEW film pack adapters, 24"”x3%”". 
Price x emittance with order. 
Sutton Studios, Greenland, N. H. 


4x5 AUTO GRAFLEX with 9% Goerz, 
$195; Zeiss Magniphot Enlarger for 
Contax Lens, $40; F&R 16 MM Editor 
Viewer, $10; latest model “E’’ Kalart 
Range Finders, new, $29.50; also flash 
guns for most cameras; 5x7 Zeiss Uni- 
versal Juwel, finest made, less lens, with 
focussing back and 3 double wot 
$125; 13” Zeiss Teletessar F6.3, $150 
11” Telefoto, also wide angle for Mini 
sqonderase: 500 M Sonnar and 
MM Sonnar lens for Contax; Ex- 
ee B with F2 Biotar, $250; Turner- 
Reich Deg Cooke and many other 
lenses ; Cooke and 19%” Tessar 
available; 300 and 750 Watt Leitz Pro- 
jectors available without priority; $110 
Burton Clinicam complete flash unit, 
new, $40. ill buy, sell or trade. No 
lists. State your needs fully. We send 
cash same day your camera received. 
Wells-Smith, 75 East Adams Street, 
Chicago 3, Illinois. 
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. thousand, . 

Y thousand, $6.00 

hundred. For 5x7, $70.00 thousand, $8.00 

hundred. Leatherette Picture Frames 

with transparent celluloid tops for 8x10, 

; for 5x7, $2.00 dozen; for 

dozen. Photo Mailers,’ size 

9x12, $50.00 thousand, $5.50 hundred. 

Photo Mailers, 11%x14%, $65.00_thou- 

sand, $7.00 hundred. All prices F.O.B 

Baltimore, 2% cash discount. Inter- 

national Sales Co., 423 W. Baltimore 
St., Baltimore, Md. 

WAR-BARGAIN Used Cameras. Lists, 
description, 25c. Used Camera Directory, 
3111 West Tuscarawas, Canton 3 Ohio, 

MOVIES—SLIDES—PHOTOS 


8MM.-16MM. home movies exchanged, 
bought, sold. Free particulars. Multi- 
prises, 171 Euclid, Bridgeport 4, Conn 

ONE DOLLAR brings ‘‘Surprise’’ as- 
sortment 8mm. colorful titles! Guaran- 
teed. LeMoine Films, 926 W. Austin 
Street, Nevada, Missouri. 

BEAUTY Brevities: &mm 50 ft., 
$2.00; 16mm., 100 ft.. $4.00. Also com- 
edy, war, glamour subjects. Lists free. 
Glamour sample dime. Keeley’s, 42-MM, 
Corning, 

SOUND films for sale and rent. Send 
for catalogues. Jenkins’ 16MM. Audi- 
films, Lewisburg, Pennsylvania. 


un- 























BETTERPIX, Outdoor fatets Film, 
100 ft. 1l6mm., $2.50. 25 Double 
8mm., $1.25. Free * WE The ’ Finished 
subjects sold. exchanged. Sound library. 
BETTER FILMS, 742 New Lots, 
Brooklyn 7, N. Y. 


35MM BULK FILM—Plus X, Super 
XX, 25 feet, » $3.00; 100 
feet, $5.00. .. Shipped day 
rng # received. Camera Mart, 70 West 
45th St., New York City. 


eps oat 
REPAIRING 


CHRISTMAS GIFT—Your favorite 
negative hand oil tinted: 5x7—$1.75; 
8x10—$2.50. Send color description with 
money order, California Master Tinters, 
2220 9th Ave., Los Angeles 16, Calif. 


TROUP’S PHOTO SERVICE, Troup 
Building, Toccoa, Georgia, 6 or 8: ex- 
posure roll film developed and _ printed 
25c. 35mm. developed and aie nl 
36 exposure $1. 


ENLARGEMENTS: 
negative $1.00. 
Robert Renshaw, 
Chester, Pa. 


BEAUTIFUL hand- colored enlarge- 
ments. 5x7, 8x10, $ . Send 
negative and state coloring wanted, Re- 
mit in full. one C. O. D. Work re- 
turned postpaid. Fairchild Photo Serv- 
ice, 812 Elm Street, Watsontown,- Pa. 
BEAUTIFUL oil hand-colored enlarge- 
ments from your negatives; 5x7, $1.35; 
8x10, $2.10; 11x14, $3.00. From photos 
50c extra. Specify coloring wanted. Now! 
Elegant, genuine leather frames for 
above: 5x7, $4.50; 8x10, $5.50; also 
leatherette, $1.75 and $1.95, respectively. 
SPECIAL, 2%x3% negatives and 4x6 
black-and-white enlargements from 35- 
mm. Kodachrome transparencies—8 for 
$2.00. Remit in full plus 25¢ for mail 
= on_all above orders. No work sent 
D. Specialists in miniature finegrain 
photo- finishing. 














Eight 5x7 a 
Six 5x7 from photo $1.00. 
222 Jeffrey St., 








Columbus Photo en oa 
1949 Broadway, New York 23, Y. 
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35MM, rene ue. our display advertisement on page 109 
Minipix Laboratori 


FREE! Send a this ad for beautiful 4x6 Enlarge- 
ment (stamp appreciated). 16 Sparkling prints, 2 Hollywood 
enlargements from roll or negatives 25c. Lifetone Studios, 
Dept. 1165, Des Moines, Iowa. 


GLOSSY Contact Prints 3c each from any size film nega- 
tive, sae 35mm, Capewell, 136 Maple Ave., Haddonfield 
N 











35MM. ONLY—Developing and enlarging. 36 exposures 
$1.25, 18 oxposues «75 (3%x5 size), A 5x7 enlargement of 
best picture FREE. All exposures printed. Cash with order. 
J. H. GLENN, on Quarles, Frankfort, Ky. 

XMAS SPECIAL. Give me your negative, I'll send you 
a beautiful 8x10, oil hand colored portrait of yourself for 
a? Stephens Color Studio, 2114 So. Annabelle, Detroit 

PLASTIC ENLARGEMENTS—Ideal for mailing, high 
quality finish, fine folder, 5x7 only 98c. Same hand colored 
only $1.98, Send photo or negative to Modern Art Studio, 637 
Madison Avenue, New York, N. Y. 

PHOTOGRAPHIC CHRISTMAS CARDS, appropriate 
greetings distinctively personalized with your favorite nega- 
tive or print, plus your name printed on each card. $1. 
Dozen—envelopes. Circular on request. PARIS, 118-22, 189th 

1. _S 














St.. St. Albans 12, N. Y., Dept. M. 
MUSIC 


PIANISTS—Quickly improve technique, sightreadizg. ac- 
curacy, angen gerne, through Mental-Muscular Co- 
ordination. Free Booklet ROADWELL STUDIOS, Dept. 
174L, Covina, Calif. 


MISCELLANEOUS 


SELL_ YOUR KODACHROMES, Your hobby can pay for 
itself. Send twenty-five cents for Folder of Full Particulars 
and Submittal Forms. Collins’, 814 West Eighth Street, 
Los Angeles 14, California. 


TRICK CHALK STUNTS—Catalog 10c. Balda Chalk 
Talks, Oshkosh, Wisconsin. 

BOOK MATCHES—With name and address or initials, 
50 for $1.00. Samples. Piedmont Press, 747 S. Plymouth, 
Rochester 8, N. Y. 

BINOCULARS, Field Glasses, Telescopes, Watches, Dia- 
,monds, Jewelry, Guns. Buy, sell, trade. Paul Schweer, 
Donnellson, Iowa. 

PRINTED STATIONERY, Business or Personal, 100 
sheets and envelopes, $1.00. Your Copy. Graphicprint, Box 
2169, South Portland, Maine. 

MINERALS, Coins, Stamps, Indian Relics, Pistols, Old 
Glass. Catalogue 5c, Cowboy Lemley, Las Cruces, New 
Mexico. 

SONG POEMS—Wanted to be set to music. Send poem 
for immediate consideration. Five Star Music Masters, 561 
Beacon Bidg., Boston 8, Mass. 


CAMERA FANS—Shoot beautiful full-figure models with 
artistic lighting in a modern private studio, Hollywood Photo 

op, 1670 Western Ave., Hollywood, Calif. Phone 
Hillside 0578. 


TRIPOD... . Steady and strong. Make easily from ma- 
terials costing few cents. Send quarter for “‘Sketch-Plans. 
Arts-Crafts, Blacksburg, Virginia. 


SAVE up to 25% on paper and chemicals. Write for 
free list of money savin aes, Mies aad Camera Shop, Inc., 
204 Washington Ave., bany, 

Join the HIGH LIGHT ERK 3 UB. Receive month- 
ly bulletins containing details of new developments and 
articles by leading commercial and portrait photographers. 
Personalized answer service to members on photographi- 
— 25¢ per question. Club eget $1.00 yeariy. 

4 W. 74th Street, New York 23, N. 

REPRODUCE any snapshot on Sanitee slips, leather. 
stationery, etc. Outfit $1.00. No stamps = checks. Disse!l 
Co., 4667 Rockwood Road, Cleveland 5, 


















































PRINT PHOTOS on V-Mail, cloth, ti my etc. From 
negatives. No darkroom or fuss. Special liquid ast in- 
structions 50c. Gould, 1042 Union, Brooklyn 25, N. Y. 

DO YOU _WISH to get next to the latest Postwar aS 
tunities, Tips, Unusual Merchandise, Books, Novelties, 
Swan offers, Photos, etc? Dime brings all. Feaure Service, 
30 West Washington, Chicago 2, Ill. 











GLAMOUR GIRLS 


New—Different—Original 


* . . 
Fine grain and detail. 
NATURAL COLOR 2x2 Frlmappacios-— 
4 for $2. "tai 9 for $4.00 
35mm NEGATIVES. BLACK > ware 
~ o- r $1. 00; 15 for $2.00 
35mm PHOTO S#RIP PRINTS be Boca $1.00 
35mm Transparencies for projection, UNMO 
10 for $1.00; "GS for $3.00 
PHOTOGRAPHIC PRINTS 5x7, 25c; 8x10, SOc 


BONROSE SERVICE 


MAD. SQ. STA., Box 243, NEW YORK, N. Y. 








THESE NEW (TEMS 
AVAULASLS To agen gf mee USERS 
immediate Aalive an moet items 
ty x and 4x5 SPEED GRAPHICS, 
RB Grafiex D. 
lar, Omega, etc.—214x314— 
35, Monitor, Medalist, Ban- 
oxy and 8x10 2D View. 
AKS—16: m—Magazine, Model E 
OWELL 70DA TURRET Camera 


ted jenses. 
D PROJECTORS—Ampro, YSA, 
Howell V, Victor 40B, Koda- 


Fs 
CTORS—Kodak—SVE—Golde. 
—_ ERS—GE a r. 
The above equipment is crettante to civiltans 
without Priority rati 
et the -P.B. approval. 
us a Tine | listing your needs and we wil 
do the rest. 
KODAK vit Weeeene Assembly 
a TE sin an efficient 
was. 
FEDCO ROLL FILM DEVELOPING TANK, 
35mm 116 














x 
LIGHT STANDS—Collapsible, 
Pesies: with cross 


tains pone bru 
pen, Varnish, India Ink, 
Opaque, Pumice, New Coccine and fat 
nstructions 
SUNSHADE a and FILTER eS for 
Beil ‘and 


cane Perfex and ‘crmnilar 8mm 
nses. ts of combina- 

filter holder and set 

ind Yellow filters, 


8 Dimensional Viewer—Com- 
i model for 2x2 
35mm ,8mm, and 


YRNEUD He om 
ge Scusss Su Ss 


PEERLESS 
CAMERA STORES 


28 EAST 44th STREET - NEW YORK, N Y 
Phone MUrray Hill 3-7288 














$1 SPECIAL *1 


35 MM Rolls r. Exposures FINE GRAIN DE- 
VELOPED ONLY. Fo rint of each good neg- 
ative; GLOSSY FINISH INLY. Prints 3x4 with 
reload choice Es film, all for $1.40. 36 ex. with- 
out reload $1.00 iB ex. 60c. Reprints, 3cts. each. 
Yes, we have k film, lots of it ranteed 
fresh. 27'/, Tay $1.25—100 feet $4.00. Choice 
of Dupont No. 2, Plus X or Supreme. Special 
prices in lots over (500) feet. 36 ex. reload 50c 
each. With your cartridge, 40c. We pay 5c 
each for empty 35MM cartridges, any amount. 
Please remit with order. Save C. O..D. charges 
and dela}. 


ALLEN’S CAMERA SHOP 
7424 Sunset Bivd., Hollywood 46, Calif. 
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The next issue 


MINICAM PHOTOGRAPHY 


will be dated January 
and goes on sale 


DECEMBER 15th 





All succeeding issues will go on sale 
at newsstands everywhere on the 
same date—the |5th of the month 
preceding the date of issue. January 
issue goes on sale December | 5th; 
February issue goes on sale January 
15th, etc. 




















PHOTOS WANTED 


for our exclusive use in... 
PRINTING and ADVERTISING 


LANDSCAPES— a merican, green fields pre- 


dominating, preferred; however, consider 
any; also marines. Also Holland Windmill 
Scenes. 


FOOD SUBJECTS— Planting, growing, har- 


vesting of foods and especially dining scenes, 
in home or restaurant—latter preferred. 


BABY SUBJECTS— Babies eating preferred; 


however, any clever baby or children’s ac- 
tion okay. 


HUMOROUS— an types of unusual interest. 
Send PRINTS (not negatives) any size, preferably 
by registered. mail. We'll make offer or return 


instantly. 
W. E. HOPKINS 


MILLS SERVICE CORPORATION 


17 North High St. Columbus, Ohio 

















Just squeeze colors onto the palette ... with skewer 
and cotton wad apply to your black and white print 
—as delicately or as brilliantly as you wish. In a 
few minutes... for a few cents’ cost... you've 
made a beautiful color print. Change your mind or 
make a mistake, Marshall Colors can be wiped off 





SHALL 


PHOTO-OIL-COLORS 


For FREE 
advice and de- 


scriptive folder 
write (Dept. J] 


to Marshall's 
color consultant 
—America’s 


and re-applied until you've achieved the effect leading 


you want. Begin today—to discover. the fun 


««. the profit in photo oil coloring. 


authority 








BROOKLYN 11, N. Y. 
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NEW PHOTO EQUIPMENT 


Kodaslide Model 1 Slide Projector. .........ss.+s6+ S$ 18.50 
Kodaslide Model 2A (150 watt) Slide Projector...... 36.00 
S. V. E, Model AAA (300 watt) and case......... 65.00 
Kodak Bantam with F.4.5 lens. ......-essseeeeee 31.43 
Kodak Vigilant 620, F.4.5 lens, Kodamatic shutter.. 28.81 


Kodak Pestatint, F.3.5 “‘coated’’ lens, coupled 
POMMBOANGCF nw cece eee neseeseeseeseses 192.50 


Kodak Vigilant 616, F.4.5 lens, Kodamatic shutter.. 33.55 
24%4x3™% Solar Enlarger, F.4.5 lens. ........«+e5« 66.37 
Kodak Monitor 620, F.4.5 lens, Supermatic shutter... 49.47 


4x5 vo mag Graphic with Ektar F.4.7 lens in NEW = 
Grap! *Synchro”’ shutter... 1... .ss cece eeneee 147.00 


4x5 Omega DII enlarger, with condensers......... 183.67 
5x7 Korona View Camera ......5--seeeeeeeenee 45.00 
Ampro Model Y, S. A. sound projector..........-. 375.00 
Available to Essential Users—Write Today 
for Information. 


SERVICEMEN 


Somerte Can Now Be Obtained By and or Service- 
We Will Help You—Write Today 


TRADES ACCEPTED 


HABER & FINK's 


12-14 WARREN ST.,7 N.Y. BA. 7-1230 
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Barnaby Has A Friend 








Sir: 
You can call him Yehudi, The Little Man 

Who Wasn’t There, or whatever you want. The THE WIDEST CHOICE 

fact remains, I was fortunate to see him pass- mines Kay GRAIN FINISHING 

ing our house one day, rushed in, scooped up rent «.. 

my mini, and the result is one of the rare shots 1 1 Services 35 MM FILMS 


of this camera-shy fellow. I regret to say that Different 
immediately after he heard the click of my 14 Services for ROLL FILMS 
shutter, he vanished into thin air, without leav- Studio Enlargements in Folders and Mats 
ing his address. So if any of your readers know SALON EXHIBITION ENLARGEMENTS 
of his whereabouts, I would appreciate a reply. AMATEUR FOTO GRAPHIC SERVICES, Inc. 
I have a copy of this pix ready to send to him 126 W. 46th St., N.Y. 19, Dept. M, LO. 5-5483 
as a token of appreciation. 
Joseru B. Kirxisx, 
611 Houghton Avenue, 


Se ne Tra) 1a) COLORING PHOTOS 
f 35MM POSITIVE TRANSPARENCIES a 


1 strip 36 exposures 35c¢ 
3 rolls $1.00; 6 rolls $1.75 
We will print 35mm positives from your 35mm negatives for 
fmeact, pK yy ac em ane full rn, metornee 
' 3 = 
loaded cai roidees on ma ise \° t H 
negetive ~4 ~~ Mg ‘Scnbenen of Stock Slides and = 
chromes on request. 36 35mm Cardboard Slide Mounts, 50c, 
Special on Gem Jr. Siide File $1.00. FREE MAILERS. 


POSITIVE PRINT CO. 117 N. Wood Ave., Linden, W. J. 


PHOTOGRAPHIC 
MERCHANDISE 









































FREE! 
Unusual Catalog 


describing 
MEDO’S 
Collection of 








Tell us what you want to buy, so Famous 

that we can send you our proper odachrome Slides 

lists. Hundreds of articles wanted. Ser . + Gravett Meter! Sores: felt 
We buy, sell, trade and rent. / ee" po nege me tee every- 

UNITED PHOTO SUPPLY SERVICE mM =DO 

REX T. KELLY, Gatesville, Texas 5 i Photo Supply Coin 











18 West 47th Street ° New York 17, N.Y. 
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NOW AVAILABLE! 
















35mm HIGH SPEED PANCHROMATIC 


DAYLIGHT LOADING 
CARTRIDGE —— 


for ARGUS CONTAX 
LEICA RETINA 


DOVER MFG. CO., DOVER, N. H.,U. S. A. 











ART STUDIES 


OF BEAUTIFUL MODELS 


Excellent detail; fine grain salon prints. 
NATURAL COLOR 2x2 Fraqeparensiee-— 

for $1.00; S for $2.00 
35mm NEGATIVES. BLACK a. WHITE— 

10 tor $3.00; 25 for $2.00 
35mm PHOTO STRIP-PRINTS 10 f 50c; 4 for $1.25 
35mm Transparencies for Projection.» " UNMO UNT 
$1.00; SS for $3.00 


PHOTOGRAPHIC PRINTS........-+- 5x7, 25¢c; 8x10, 50c 


SULTAN'S PHOTO STUDIOS 
301—3rd AVE., (Box M), NEW YORK 10, N. Y. 



































ASK YOUR DEALER ABOUT 
Wayne (ol'Prints 


THE QUALITY COLOR PRINTS! SPEEDY 
DELIVERY! DUPLICATES AT GREAT SAVINGS! 


Write for names and addresses of WAYNE 
dealers in your community. 


Wayne (ib Pe rine 














GADGEs,. KINKS 
AND SH@RT CUTS 


We pay from $2 to $7.50 for any Gadget, 
Kink, or Short Cut accepted by this' column. 


Agitator for Roll Film Tank 


IF THE AGITATOR. of your developing 
tank is lost, you can make a new one from a 
toothbrush handle. After cutting off the bristle 
end, file a notch of the proper size in the cut 
end so it engages in the reel—V. Petrillo. 


Photographic Lamp Shades 
PHOTOGRAPHERS can recover old lamp 
shade frames with their own handi-work giving 
them a personal touch. Three or four enlarge- 
ments laced together and then laced to the 





frame itself, followed by a coat or two of 
clear shellac provide this unique effect. In 
the one illustrated a template or guide was 


first made from cardboard, to determine the 
exact size and shape of each enlargement. In 
the case of the shade which has a taper, the 
template will be of the shape shown below, and 
the actual enlargement must be of size suffici- 
ent to obtain this shape. Black soutache tape 
was obtained at the dime store for the lacing, 
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but in the case of the colored enlargements 
this tape can also be obtained in the colors. 
The subject matter for any shade is limited 
only by the negatives one has on file, or by 
those one wishes to make.—A, S. Danes. 
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DE LUXE 


PHOTO-LAB-INDEX 


By HENRY M. LESTER 


6th EDITION 


The Master Reference Manual of Recommended 
Photographic Procedures. 








© Life-time Duplex 6-prong Binder 
@ Opens FLAT for easy reading — 
@ Opens wide for inserting new pages 








ents 
lors. 











“Unsuspected Errors” no longer mar 7 out of 10 negatives—when 
the precise procedure for every recommended darkroom tech- 
nique—springs instantly to your finger tips in PHOTO-LAB- 
INDEX. Its original “TIME-GAMMA-TEMPERATURE” De- 
velopment Charts plot the exact performance of practically every 
recommend film-developer combination. Simply select a specified 
time and temperature—and develop to the desired contrast—just 
like following a Blueprint! In similarly authentic fashion, PHOTO- 
LAB-INDEX charts, Filter Factors, Chemicals, Illumination, 
Darkroom Arrangement, Color and Cine Data, Photo Optics, etc. 
Here, in the new, completely revised 6th Edition (of 22 sections 
and over 1100 accurately cross-indexed pages), you have a com- 
plete, authentic photographic library. 


Best of all, it lives and grows with the 
art—through regular “Quarterly Sup- . 
plements “that keep you continually 


abreast of the latest, up-to-the-minute 
techniques. 


Mail Orders Filled 


W orld’s Largest Camera Store Built on Square Dealing 


32nd Street near 6th Avenue, New York 1, N. Y. 
Established 1898 












The DeJur “Critic” 

Exposure Meter is 

@ seasoned vet- 

eran of the war. 

it has taken a 

terrific beating 

on all battlefronts. 

it has been used 

in all tempera- 

tures and all al- 

titudes. Ithas been 

dropped from 

cliffs, subjected to 

bomb concussion, 

immersed in water. And yet, in most cases, 
the “Critic” has retained its accuracy. That's 
because the DeJur instrument, despite its 
delicate precision mechanism, is ruggedly con- 
| Structed to serve, in war as in peace, fo your 
greatest satisfaction.The DedJur Critic'is not now 
available for civilians. It is worth waiting for! 


ie KEEP BUYING WAR BONDS 
De Jur-Amsco (orporation 


NORTHERN BOULEVARD AT 45th STREET 
Long Island City ! New York 








Ultra Fine Grain 
Developed, Printed and ud Vaporated 


Your 35 mm roll fine grain soquouees each exposure en- 
larged to 314x411” - A. jed- oun pnd or matte Paes 
$1.00. We reload you rtridges with Eastman film fer $0.5: 

CENTURY “PHOTO SERVICE 
300 Century Building La Crosse, Wisconsin 
4 Hour 


> Service 


35 MM FILM $700 








Ask your dealer to show you a 


FOTOFOLIO 


THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 


AREL PHOTO SUPPLY + ST. LOUIS, 





Enlarger Cover 


AN ENLARG- 
ER COVER can 
be made from an 
old shirt. First cut 
off the sleeves 
and sew up the 
arm holes. Next, 
cut off the collar, 
and sew the bot- 
tom of the tail 
closed. To place 
the cover over 
the enlarger, un- 
button the shirt, 
turn it upside 
down, place the 
shirt over the en- 
larger and fasten 
the buttons again. 


—R. McGriffin. 














Making Color Photographs From BW Prints 


EVERY PHOTOGRAPHER at one time or © 
another has taken a snapshot with only two 
color factors, black and one other color, 
An example of this type of shot is a photo 
graph taken of a burning object at night, the % 
only two colors being black and red. When a” 








The most personal photographic 


XMAS CARDS 


from your negative: Zoe for $8.00—50 for $4.50— 
-50—10 for $1.25.: 50c extra, if neg. is smaller 
3; 75¢e for printing “yor ur name (any quantity). 
And the ideal present is our uniquely finished 


DE LUXE GIFT STYLEse7S "vs: .°°.* tt 


Send your negatives NOW or write far additional detail 
SPIRATONE FINE GRAIN LABS. 
49 W. 27th, MU-4-1329, New York 1, NW. Y., Dept. 


GIVE A FILE This Christmas 


The Nega-File provides a 
new and inexpensive meth 
for filing negatives for both 
the amateur and professional. 
DE LUXE e@ Each File is cquippes 
ret oo with 100 glassine envelo; 
No. "'20° an Index and Visible u- | 
merical Guides from _ 10-100 > 
(capacity of each File is 
200 envelopes with exception 
of No. 20 which is 400 and 
No. 24 whch is 600) e@ Each 
envelope printed for data 
record of exposure, etc., ex- 
cepting envelopes for strip 
negatives @ Envelo per- 
mit view of negative without handling @ Luxe 
models of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed below. 
Mail orders filled. P.P. Prepaid. o C. 0. D.’s. 
Film Nos. No. i fils Pere 
35 mm,, R2R and 127.... 35" . $1.05 $0.9 
120, 620—21/4x31/ negs..: 20" 2.70 ‘2 7 
120, 620—214x214 negs... ** % 9s 8s 
— 3—2i% 











iSs 108 
s 1.35 


1.6 
100 additional printed” ee ones 
jex and Visible Rumareat © ui 
Files aiso available for slides ‘and movie fi 


opes, 
0-200) 


7 THE NEGA-FILE COMPANY 


EASTON, PENNA 
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BAUSCH & LOMB LENSES 
IN WAR WORK 


Bausch & Lomb Multiplex Map- 
ping Equipment helps strate- 
gists interpret aerial recon- 
Maissance shots as they plan 
far ahead for Victory. 


IN EXACTING 35 MM MOVIE WORK, 
YOU'LL WANT A BALTAR 


Bausch & Lomb produced the Baltars specifically for the 
technicians of the great movie studios—they asked for the 
finest lenses that could be made, regardless of cost. For studio 
work, the development cost for such a lens is but a fraction of 
the tremendous investment in just one film. Therefore, in 
designing this line of lenses for ‘superlative color work—as 
well as for black-and-white—Bausch & Lomb was asked to 
set new standards in defining power, resolution, freedom from 
flare, coma, astigmatism, spherical aberration and curvilinear 
distortion. The Baltars meet the rigid requirements of modern 
film emulsions with freedom from chromatic errors. 

There’s no reason for you to be content with less than 
the superb performance these Hollywood-quality lenses afford 
you. Investigate them now so you will be ready to order 
when they become available—after Victory. 


Certain Bausch &@ Lomb 

lens equipment can he BAUSCH & LOMB 
purchased now, wit a 

picks tag" OPTICAL CO.» ROCHESTER, ¥.¥. 


MAKERS OF OPTICAL GLASS AND A COMPLETE LINE OF OPTICAL INSTRUMENTS FOR MILITARY 
USE, EDUCATION, RESEARCH, [NDUSTRY AND EYESIGHT CORRECTION AND CONSERVATION 
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strip of red cellophane is placed over such a™ 
picture, the night portion, or black, will re-7 
tain its natural black appearance, while the 
flame portions, or white, will take on the color” 
of natural flames, making a photograph in 
true color. 


The most satisfactory method of making 
this type print is as follows: — 

Wet the cellophane and lay it on a squeegee 4} 
or glass plate, make sure there are no wrinkles. | 
The print, which should be wet or limp, but 
with no excess water, is then given a thin coat | 
of glue on the emulsion side, It should be 
transparent and of a kind that will ensure a | 
lasting quality to the finished product. Then 
place the print, emulsion surface down, upon 
the cellophane and smooth out evenly. Im- 7} 
mediately peel the cellophane and print from 
the squeegee board and place them face up. 
Use a rubber roller, or your fingers, and remove © 


NEW FREE CATALOG 
AND BUYING GUIDE 


Here’s the i uipment catalog of 
the year .. is new 40-page cat- 
alog. Inside the colorful covers it’s 
crammed with illustrations and prices 
of cameras and photo equipment that 
are sure to interest you. In addition, 
it contains a valuable “Buying Guide” 
to help you select the camera, lens 
a ot ber accessories you need. 

This new Ward Catalog features 
quality cameras and accessories of 
nationally known manufacturers— 
Eastman, Graflex, Bell & Howell, GE, 
Ansco and other reliable firms. 

Cameras and many other items 
shown in Wards ——e ay be bought 
on convenient monthly payments, all air bubbles from between the emulsion and 
with no carrying charge. cellophane, then place the print in a press be- 

Catalogalso contains information on tween blotters, or in an ordinary contact | 
the simplified way to buy Government- nti f lloph : he felt. 
restricted photographic equipment. printing irame, cellophane against the feit, 

to dry. This is to get enough pressure to pre- | 

Shop From Your Arm Chair vent the cellophane from coming loose or curl- 
Buying by mail is convenient and fast. ing during the drying process, however, it may 
All merchandise is guaranteed ag te be put into a book if a heavy weight is used | 
satisfaction or your money back. Mail to supply the pressure 
the coupon now to nearest Ward pply : r shh 
Mail Order House, for your Free copy These prints are lasting due to the fact that 

talog. the cellophane will not pick up dirt and sub- 
sequently discolor as the emulsion of printing 
paper will, and should it do so, it can ready 
be cleaned with a damp cloth. 


After the prints are dry they can be trimmed 
with a straight edged trimmer or a pair of 
scissors. It is advisable, but not necessary, to 
trim approximately one- “quarter of an inch of 
the print along with the cellophane to prevent 
any possibility of the cellophane peeling away 
from the emulsion.—Homer Clark, Jr. 








® We just had to come in here between the lines 

and tell you that this is really a super idea. We've 

been I Mr. Clark's ones and red a : a 

fire at night, to our friends and not one of them © 
MONTGOMERY WARD suspected how it was done. They all thought that 
Chicago Albany Baltimore Denver Ft. Worth the red color was put right into the emulsion, and 
Kansas City Oakland Portland,Ore. St. Paul couldn't figure out how it got there.—Ed. 
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“Industrial Harvest” by J. M. Jochumsen. This fine photograph originally 
appeared in the Bendix-Westinghouse News. Taken and enlarged with a 
4x5 Graphic View Camera equipped with Series II Wollensak Velostigmat 
lens, “Its speed, fine definition, covering power and correction have made it 
a favorite of mine for both negatives and enlargements.” Improve your pho- 
tography with a Wollensak. 


* BUY WAR BONDS TOPPROTECT your FUTURE * 
“ 7 Ae 








For Movies, Candid, Eniarging, Action, Stills 


1S Gf f 4 
ttewdan C— OPTICAL CO., ROCHESTER, N.Y., U.S. A 








Only 
COLOR PRINTS, Inc. 


- gives you the @ss “a* 
finest professional 8* x10 
wash-off relief 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made- from 35 mm. Color Trans- 
parencies, or the 35 mm. area of 
a Bantam size, on quality semi- 

gloss paper. 
* Se See ma ytenten Fu 10” prget 


the actual image size being 
7” x9". Sl Go sane poten $s”*x7” 


include 35c Mailing Charge with total order N 
Send us your Transparencies 
TODAY! i 


Special CUSTOM Work ——— 


Prices on work to your own specifications, of 
ic 


olor 
ny size cut film ¢ 
itical quality—from a a 
i nsparency OF “One-Shot” gate omy 
ns o any size print—will be quo! 


10” or 
request. Prices start at $15.00 for 8" x 
smatler—duplicates $7.50. 


Color Print, INC. 


1709 NORTH VERMONT AVENUE 
HOLLYWOOD 27, CALIFORNIA 














TAKE IT IN STEREO! 


That’s the way the Army and 
Navy take pictures! No “flat” 
print can compare with 
a stereoscopic transpar- 
ency (especially in color) 
made and enjoyed with 
the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm. 
camera. Still available at.. 
For Stereo prints, both 35mm. 
and other size cameras, Outfit 
RO SRR a ae 


*Plus tax; 






22.50" 
$14.15" 


slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 








Covington, Kentucky 





NOT DOLLAR 
DEVELOPING 


Your deserve deve! 
We give Individual "attention to cach negative.” No 


mass production! onan to 
prevent scratches—e: nlarged my 314x414. Benatihar quali prints 
aranteed. inate wt. . Siem Paper. 36 exp. 
1.25. Double wt. portrait Paper, 
ex. roll, 70e., ‘14 ice. Reloading: 
exp., 60c; 18 exp., 40c. FREE mailing ior 


MINICAM PHOTO LABS. 
4, La Crosse, Wis. 














Pot of Gold 


(Continued from color section, page 58) 


little or no motion, you will: have the 
added advantage of more time to arrange 
your composition. Blurred images in color 


are confusing so that you should always + 


have the background as well: as the fore- 
ground in sharp focus. 

The accepted rules in composition hold 
good in color photography and no one can 
afford not to know them. Once they are 
mastered they admit of liberal interpreta- 
tion. Broadly speaking some of the most 
important ones concern simplicity. Try to 
avoid having too many centers of interest. 
A bright spot of color toward the outer 
edge of a picture attracts the eye more 
than that same amount and intensity of 
color toward the center. Avoid harsh 
colors and in general, the darker ones. 
Purple, violet, dark blue are difficult to 
reproduce. Light backgrounds and the 
sparing use of bright colors will produce 
more pleasing pictures. 

Another canon of composition refers to 
keeping lines from running out of the pic- 
ture. Here again, beside your lines, you 
deal with masses of color which must be 
held in the picture. This can be done 
in landscapes with some sort of frame, or 
objects of the same proportion or color 
value on either side; not balanced sym- 
metrically, but in a way that satisfies the 
eye. The test of all pictures is the effect 
they produce on the people who see them. 

Another way to improve your pictures 
and to raise them above average, is to 
find a new and different angle for your 
camera. Stress some point by giving it 
prominence that will show the whole in 
different proportions. For example, get a 
low angle shot of some flowers or plants 
with interesting foliage against a back- 
ground of some familiar scene. It trans- 
forms the picture into something other 
than the straight shot of a well-known 
landmark. Low angle shots of models will 
bring them against a blue sky, an excel: 
lent background. 

Which brings us to a word about models. 
The flesh tones must be considered as 
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color and must be figured in when you 
are thinking of color combinations for 
your picture. If your models will use some 
makeup, the effect will be smoother and 
more natural. An inexpensive pancake 
makeup does very well and is easily ap- 
plied. Lipstick is essential for your girls. 
With children you will have no trouble, 
probably. Have them dressed in pastel 
shades and then photograph them against 
light backgrounds. For older models the 
colors must not be too bright nor should 
too many different colors be used in the 
same picture. 

With a little thought you will be able 
to find ways to distract the model’s atten- 


‘tion from herself at the crucial moment 


of snapping the picture, to avoid stiffness 
and strain. The slowness of your film will 
preclude much action but a slow move- 
ment into position and then taking the 
picture at the exact moment can be 
achieved with practise. 

Models will be found useful not alone 
for pictures in which they are the main 
point of interest but to enliven a large 
scene, to give it human interest and to 
offer a point of proportion. This is true 
in black and white, also, but in color a 
model may also give a spot of color needed 
that could not be introduced naturally 
in any other way. It should accent the 
color composition—not steal the show. 

In this new and challenging medium of 
color, all of nature, whether human or 
the inanimate world is ours for the taking. 
Follow the Rainbow and find the pot at 
the foot of it and the gold that is wait- 
ing for you—beautiful pictures in color! 


BULK 35 4m FILM Revoans 





25rc9 100 4 0rn8202 4 10080 


POSTPA!ID 


CARTRIDGES RELOADED 3 for °1® tamesas 


CAUPORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST FILM COMPANY 


SERRA R 46 A 








GMM SOUND RENTAL LIBRARY 


Latest Selection 


Sound Projectors Iriscope Kits 


Lists 10c $5.00 
ANCHOR SUPPLY SERVICE 
Box 482, Dept. M, Ithaca, N. Y. 





































Bass in a Barrel 
says: 


A barrel living’s all I'll make 
And in my wooden pantz I'll shake, 
Unless you hurry with the swag 

To stop my merchandising lag. 


“There ain’t no cameras’—is my 
sigh, 

Which, folks, is why I have to buy 

To get the stuff you never use 

Or sing a mighty forlorn blues. 


Please lift me from this wooden 
suit 

And send your photographic loot 

To me in person at my store; 

On everv deal you'll profit more. 










FEDE; 


QUALITY STAN 


Though modestly 
priced, Federal En- 
largers have always 
been built to stand- 
ards which make 
for high and endur- 
ing performance. 
With precision 
craftsmanship and 
the ability to pro- 
duce salon-quality 
enlargements as 
teristics, Federal 
Enlargers have ri- 
valled expensive 
equipment. At 
present, we are 
supplying critical electronic and 
photographic equipment to the Armed 
Forces. Peacetime will see the fruits 
of our experiences trauslated in terms 
of an expanded line of Federal photo- 
graphic essentials. 


[ig FOR THE FOURTH Time 


FEDERAL 


MANUFACTURING AND ENGINEERING CORP 


BROOKLYN 5 





RAY'S PHOTO SERVICE 





FOR 

DISCRIMINATING 

CAMERA FANS 

Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 314x4¥2 on 
deckled-edged gloss paper, $1. 
36 Exposure East- Quality that Excels 
man Reloads, 50c Leaders Since 1920 


La Crosse, Wis. 
Dept. 23-D 
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CATCH 'EM YOUNG 
(Continued on page 46) ; 

The boys had brought props from home 7 
for this session, and the limits (?) of their 7 
imagination really surprised me. I’d man.’ 
aged to impress upon them the need for | 
“human interest,” and believe me, I’ve ¥ 
seen much worse examples of it in clubs 7 
with much older members ! 

After the first roll of film was devel- 
oped, I made an innocent blunder. 
lowed all the boys to pack into our large 7 
darkroom while one after the other of 7 
them made their enlargements. It was a 
hot summer night, and the air condition- 7 
ing unit tried valiently to waft away the 
heat of a dozen bodies. Everyone talked 

. I mean “yelled” . . . at once, and 
after half an hour of labor on one print, 
we had nothing for our pains except 
sweaty hands. 

After that, things were different. Pho- 
tography is a solitary art, and though their 
entreaties indeed touched my heart, I 
made them all stay outside while I retired 
to the darkroom with each boy and his 
negative. 

After three weeks, and several studio 
sessions, we came out with a dozen or so 
acceptable prints. I got a couple of the 
local photography tycoons, Otto Roths- 
child and Fred Ragsdale, to judge the pic- 
tures and award the prizes. Then we put 
the prints on exhibition in various Holly- 
wood banks and stores. 

The effect this had on the boys was 
nothing short of sensational. Snapshots 
were forgotten, and I almost defeated the 
entire purpose of the boys’ club. For in- 
stead of keeping off the streets, the boys 
infested the boulevards where their ex- 
hibitions were on display! I’m told that 
at least one of them was always on hand 
to admit that he was the genius whose 
work was being viewed! 

The next thing on the schedule is the 
field trip. And do you think I’m nervous 
about taking my gang of hellions into the 
mountains? Do you think I’m afraid 
they'll bounce my camera off Mt. Baldy? 

Frankly, yes! 

But I’m going just the same! 
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New / wx SYNCHRO sHuTTER 


WITH BUILT-IN MECHANICAL FLASH SYNCHRONIZER 


Ilex pioneered in developing and per- 
fecting the wheel retarder principle 
in shutter construction. Culminating 
years of research and production for 
the Armed Forces, Ilex is proud to 
announce the Ilex Acme Synchro 
Shutter with built-in mechanical flash 
synchronization—the shutter that a/- 
ways Maintains correct synchroniza- 


ILEX ACME SYNCHRO 


1. Fool proof. Once adjusted, correct syn- 
chonization is always maintained. 

2. Can be used with any kind of flash bulbs. 
(From o to 23 milliseconds time delay). 

3. Can be used with high speed spark lamps. 

4. Low battery ne due to mechani- 
cals ization. Batteries used only for 
firing the flash bulb and not tripping the 
Shutter. 

65. Always prepared. Bulbcan be set in reflector 
without of firing until synchro 
lever is set to 


tion—that uses the batteries on/y to fire 
the flash bulbs—that cannot fire the 
bulb until the user is ready to shoot! 
Tested under the severest conditions, 
here’s what one performance report 
says: ‘‘The development of the Ilex 
synchronized shutter represents a ma- 
jor and highly significant advance in 
the technique of flash photography.”’ 


SHUTTER FEATURES: 
6. One-finger operation with new press-focus 
button. 


7. Available with Ilex Paragon Lenses in 
rious focal lengths and speeds.Or, can be fit- 
ted with any standard, high quality lens. 

8. Uniform synchronizing performance at ex- 
treme temperatures of any climate. 

9. Seal for either black-and-white or color 


wor! 


10, Furnished with lensboard and body release, 
if desired. 


Ilex facilities are devoted entirely to war work until Victory is won. 








SHUTTERS AND LENSES 


Start your planning now. Write for details. 
Inzx Orricat Co., Rochester 5,N.Y. 
BUY WAR BONDS AND KEEP THEM 


OPTICAL INSTRUMENTS 





“BETTER PICTURES” 


Any 35mm ROLL — 36 exposure devel- 
poe and printed to size aa, $1.00. 18 


CANDID ROLL — 16 ex- 
posure developed and Only ‘Oc 


printed to 3/4x4'/2........ 
Films fine Freres developed, enlarged to 
sow 





OSURE PROL LL — 60c. 127 SPLIT 


it ate service. Send 
ALL REPRINTS 3c 


EACH. sed money edo. Addl. Per Roll. 


2523 Lewrence A Avenue De ta Chleuge | 25, i. 


BETTER PICTURES. 


stamp or coin to -: mailing charges 


00 PSA*Hanors® 1944 





REWARD 
OF WAITING 


ACE 


HARD RUBBER 


PHOTO TRAYS 
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se 
film at —— low prices: 
Good, clean, brand new film! 
36 exp. roll 35mm, 50¢; 3 for $1.25 
18 exp. roll 35mm, 35¢; 3 for $1.00 
35° #. prefer to buy in bulk order at these low prices: 


ft.—$1.50; 50 H—$2.75: 100 ft.—$5.00! 


= sent our cartri to War, 50 now we need ot 
We pay 5c, a ippin charges, F.. extra empty 
cartridges you a, Pte god 


you \. e bette: etyou So send us 
empty cartri ca TODAY! Help < civil an ‘photography 
ar 


TS n FILM DEVELOPED & ENLARGED 60 


We give you brilliant, ‘‘Magic Timed, Vapo- 

rated, 3x4 qnlesgemente on Deckled- 

at these low = ces: 35mm. 36 exp. $1.00; 18 exp. 

60c; 16 is oO. aa rolis, 50c; 8 sor; ye. 8 a — 
bag ' C3 


No delay. Not too fast. Not boo slow. mae right for fer 
a quality. Order now— 


te for F Mailers, details. mium offers! 
AMERICAN STUDIOS 
Dept. 418 La Crosse, Wisc. 








From the November PSA Fournal 


The Honors Committee anniounces with: 
pleasure the awarding of the Fellowships and’ 
Associateships to the following members of The 
Photographic Society of America for the year 
ending June 30, 1944: 


FELLOWSHIPS 


Fred R. Archer, Los Angeles, Calif. 

Miss Eleanor Parke Custis, Washington, D. C. 
John W. Doscher, Saddle River, N. J. 
Stuyvesant Peabody, Chicago, Ill. 

Rowland S. Potter, Rochester, N. Y. 

John S. Rowan, Baltimore, Md. 

Harry Shigeta, Chicago, Ill. 


ASSOCIATESHIPS 


Gordon C. Abbott, Taxco, Gro., Mexico 
Gustav Anderson, Amityville, N. Y. 
Rus Arnold, Chicago, Ill. 
Alexander H. Aronson, South Orange, N. J. 
Cecil B. Atwater, Newtonville, Mass. 
E. W. Blew, Whittier, Calif. 
A. Aubrey Bodine, Baltimore, Md. 
Harvey W. Brown, Los Angeles, Calif. 
Dr. H. C. Carlton, Rochester, N. Y. 
Raymond Caron, Montreal, Canada 
William E. Chase, St. Louis, Mo. 
Robert M. Coope, Bronx, N. Y. 
David Darvas, Cleveland, ‘Ohio 
Harry Day, Jr., Forest Hills, N. Y. 
Mrs. Anne Pilger Dewey, Chicago, IIl. 
Dr. Irving B. Ellis, Piedmont, Calif. 
Frank Fenner, Jr., Chicago, Ill. 
Russell Gray, Philadelphia, Pa. 
Mrs. Barbara Green, Brooklyn, N. Y. 
Newell Green, Hartford, Conn. 
Albert Greenfield, Los Angeles, Calif. 
Shirley M. Hall, San Marino, Calif. 
S. L. Hereford, Bartlesville, Okla. 
Lionel Heymann, Chicago, IIl. 
John R. Hogan, Philadelphia, Pa. 
Burton D. Holley, Downers Grove, Ill. 
Edward T. Howell, Wilmington, Del. 
George R. Hoxie, Oxford, Ohio 
Eugene Kibbe, Elsah, Il. 
Mrs. Olga Emma Irish, Stapleton, N. Y. 
U. Stephen Johnson, Northampton, Mass. 
Elbert M. Ludlam, Oyster Bay, N. Y. 
John H. Magee, New York, N. Y. 
Philip B. Mansfield, Buffalo, N. Y. 
Charles S. Martz, Aurora, Mo. 
Joseph S. Mertle, Cincinnati, Ohio 
Walter S. Meyers, Rochester, N. Y. 
Dr. B. J. Ochsner, Durango, Colo. 
Clifford B. Paul, Moline, Ill. 
Edward F. Reynolds, Central Valley, N. Y. 
Sydney S. Smith, New York, N. Y. 
Andrian TerLouw, Rochester, N. Y. 
Harris B. Tuttle, Rochester, N. Y. 
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CHICAGO... wewssicen 


ness and virility about it that makes your shutter finger 
lich . .. a sense of spaciousness that hints of the west 
fo which it is the gateway and which its towering 
buildings can't confine. There's beauty there, too, in 
all its many moods . . . when the rising sun tints the 
mists that creep in from the lake . . . when the sun 
shines down hard and bright . . . or when the storm 
clouds pile up angrily against its towers. These are 
the things you see and sense . . . the things you know 
will make a great picture. These are the things that 
when you have captured them on a negative you will 


want to trust only to Defender Velour Black. 

With Velour Black on the enlarging easel you know 
that you are giving your camera skill every opportunity. 
The long tonal range of Velour Black will capture in 
the same picture with no loss of detail the glistening 
white of a sunwashed building and the cool, deep 
foreground shadows. With Velour Black you will 
maintain that subtle balance between light and shade 
which made that picture one you had to take. 

Defender Velour Black is available now at your 
favorite dealers. Look for it in the distinctive blue and 
yéllow package. 


Defender — 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N. Y. 











CHRISTMAS 
SUGGESTIONS 


For Photographers 


Minicam Photography recommends the following 
books fo its readers. 


Photographic Enlarging & Print Quality. .$3.50 


J. Ghislain Lootens 


Kedechrome & Kodacolor from All Angles 6.50 


red Bon 


William Mortensen 


The Command to Look............... 
William Mortensen 


New Projection Control.... 
William Mortensen 


a * Finishing 


William Mortsasen 


Fair Is Our Land 


Samuel Chamberlain 


Outdoor Portraiture ... 
William Mortensen 


Amateur Movies and How to Make Them 3.50 


Alex Strasser 


Miniature Camera Work ......... . 4.00 
Morgan and Lester 


Lucas 


ig Your Photographs Effective. 


Pictorial Lighting 


William Mortensen 


Trick iS Fhstogrephy ee ex posniaese tote 


Edwin T. Hamilton 


Correct Exposure 
Morgan and Lester 


sey. ge on EE EE 


ian Mack 


In Pictures ........ 
Will Connell 


Miniature Photography ... 
Richard L. Meee” : 


Art of Coloring Photographic Prints 
J. Carroll Tobias (limited quantity) 


Handbook of Photography 
Henney and Dudley 





MINICAM PHOTOGRAPHY 
22 E. 12th St., Cincinnati 10, Ohio 


Gentlemen: Please send me the following books prepaid. 


For which I enclose... 
Name 

Address ....... 

AGRA a aaa eee 
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CAMERA CLUB 


NEWS AND IDEAS 


Those ten foolish virgins weren’t really fool- 
ish, they simply were unprepared, just as you 
and I are going to be unprepared if we don’t 
watch out. 

For the past year or two many of us have 
kind of let things slide, curtailing our camera 
club programs and reducing our photographic 
activities because war work or the draft had cut 
down our club membership. 

The first thing we know the war will be over 
and our service men and women will be coming 
home. Some have started coming home already. 
Many of them are going to be looking for a 
wide-awake camera club in their vicinity. 

Do you realize how many things those boys 
and girls have had to stop doing until the war 
is over—things like photography that you and 
I are still able to do? Do you realize how eager 
they are to start doing some of those things 
again, and how disappointed they will be if 
they should find we had failed to keep their 
camera clubs awake and flourishing? 

Is your club wide awake? Are its programs 
interesting and stimulating and its activities 
varied? Does it make full use of the seryices 
offered by your CAMERA CLUB COUNCIL? 
—Francis H. Rockett, Pres. Metropolitan Cam- 
era Club Council. New York, 


A group of prominent Photographic Society 
of America visitors at the Chicago Chapter's 
recent Mid-West Photo Forum. Front row, 
seated, are Michael Roll, President, DETROIT 
PHOTOGRAPHIC GUILD, and Rowena 
Fruth, Secretary, PSA Pictorial Division. Rear, . 
left to right, are Daniel C. Borden, Chairman: 
of the New York Chapter, PSA; John S. Rowan 
of Baltimore, PSA President; Anne Pilger 
Dewey of Chicago, Chairman of the Forum; 
Stuart Chambers of St. Louis, 3rd Vice Presi-_, 
dent; William E. Chase of ST. LOUIS CAM- 
ERA CLUB COUNCIL, and B. M. Burrows 
of St. Louis. 

Photo by Rus Arnold, courtesy Wabash Pho- 
tolamp Corp. 
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We lift two items from Loeber’s column in 
the CALIFORNIA CAMERA CLUB'S publi- 
cation, “The View Finder.” Do you KNow 
that synthetic resins may replace the gelatins 
now used in the emulsion for films and papers 

. much less variable, easier to keep uniform 

. promises greater freedom from fog, finer 
grain . -- much higher speed . . . by additions 
to emulsions of suitable color formers, most 

any color of the rainbow can be produced by 
direct development maybe replace all 
present day toning methods? 

Do you KNow that emulsions are planned to 
come in dry powder form... in cans. . 
needing only added water . . . to be sprayed 
on large areas on metal or other surfaces with 
a spray gun? 

Color slide makers who are getting excited 
about contests, salons and incidentally, MINI- 
CAM’S October invitation, may obtain a free 
leaflet from the Color Division of PSA de- 
scribing the requirements of a successful slide, 
how to crop a slide, how to submit entries, etc. 
Shoot a stamp along to L. F. Plummer, 8230 
South Carpenter, Chicago 20, IIl. 


Who’s been appearing before the camera 
clubs lately? “Flash Photography” was the 
subject for two clubs, Ted Allen at the 
TOLEDO CAMERA CLUB, while Ab and 
Kay Hull explained their flash technique on 
pets to the CALIFORNIA CAMERA CLUB. 
Members of the PICTORIAL PHOTOGRA- 
PHERS OF AMERICA heard Willard D. Mor- 
gan and Ira M. Martin. Nolan Richey was 
guest commentator at the SEATTLE PHOTO- 
GRAPHIC SOCIETY. On his way to the 
PSA convention, OPAitch Oelman gave his talk 
on photographing the nude at the BOSTON 
CAMERA CLUB, CAMERA CLUB OF 
RHODE ISLAND and THE CAMERA CLUB 
in NewYork. Don Loving played a return en- 
gagement before the ST. LOUIS CAMERA 
CLUB COUNCIL. Up in Kalamazoo Paul 
Applegate demonstrated the processing of Ansco 
color to the KALAMAZOO CAMERA CLUB 
while Norman Lipton panicked the boys at the 
CINCINNATI CAMERA CLUB. P. Douglas 
Anderson gave an enlightening discussion on the 
difference between pictorial and commercial por- 
traits at a meeting of the MISSION CAMERA 
CLUB in San Franciscon ATLANTA CAM- 
ERA CLUB juggled their meeting night so 
that they might hear from their salon jury, 
Atwater, Fruth and Peabody. 


Special arrangements are being made by the 
American Museum of Photography, 338 South 
15th Street, Philadelphia, for visits by camera 
clubs during days when the Museum is closed 
to the public or for evenings. One of the most 
comprehensive exhibitions of color photogra- 
phy ever assembled, is on view there during 
October and November. The show traces the 
photographers’ search for color in pictures 
from the days of Daguerreotype of 1840 down 
through the most recent direct color processes. 


As CHICAGO COLOR CAMERA CLUB’S 
top ranking color slide “shooter” over a period 






















Instruction Booklets 
Argus Com 







ee BG. BIR 6c wie o's cates ccecnee 5.75 
Argus C-2, C-3, or Argofiex case, new........ 5.00 
Bantam peeecial. f:2 Ektar Ideal Enlarger f:4.5 

OMG Masel 2. nc cc ccesccncsscesescovsens 143.00 


















eeccccescccee 98.50 
Dolex 8 or H-16 caeh model with f:1.9 \or 
f:1.15 lens, case, bran new............++- 272.00 
Bush Pressman 214x314 sinos 06.3. . wcvccce 75.00 
Cirofiex £:3.5, case and equipment........... 47.50 
Contax II, Sonnar 1.5 and Sonnar 85mm, f:2 

GME MOCOGR. 2 ccc crsccccesctccccccsecsece 463.25 

ome Paty Sonnar and 85mm. F:2 tele lens 

Reece ek eceencesesbessedeseveacse 455.00 
atid y ite 1.5, case, filter, shade........ 329.00 
Graflex D 314x41% or 4x5 £:4.5 Tessar........ 143.00 
Grafiex B 3144x4%4 B & L Tessar 4.5......... 55.00 
Kodak Ektra latest f:1.9, mew.......+eeeeee+ 373.00 
Korelle Reflex II sour 2.8 6” tele lens, cases, 

Glters ANE ACCOGS.. 2.2 we scsserccssseseser 219.00 
Kodachrome cea film, A, indoor..........+.+ 2.80 
Leica F Summar f:2 and cas@.......++e+e065 228.00 
Leica a a f:1.5, Flash Gun, filters. shade 

BME CRBD ccccccscecscesccsecvessseseave 355.00 






Telephoto 7 aoe for Leica, Sone, Exakta, Korelle in stock 
Leitz Valoy 35mm, Enlarger 39.00 












Linhoff 54x47 Seaver 4.5 6” 
and 

















REapee GRE GOMOD 2 cccscvrvcsicvvcvsecevvece 188.00 
Mirrofiex 6x9 ion Tesunr 2.7 534” holder, 

adap. roll, adapt. case. .....-seeeeereeves 189.00 
Medalist complete outfit ni accessorfes........+ in stock 
National Graflex II f:3.5 B & L Tessar........ 73.00 
Primarflex 214x214 [3.5 Tessar, case, 36cm. 

Goerz Tele lens and accesS.......+-+++ssee08 249.00 
Ikofiex I f:3.5 Zeiss case and access........+++ 82.00 
wigs ~~} IIS latest chrome 19cm Tele Makinar 

and yyrry cae et ote ee Cte beh oe 6 315.00 
Mme Exakta B 1.9 Papen owe lens, case,' 6” 

£:5.5 tele BB, UMURy 90.2844. cb hdsinn o 9% o4 259.00 
Robot I Tessar 2.8, case, shade and filter...... 132.00 
Solar Enlarger Mod, II for 35mm..........++ 58.00 
Super Ikonta A Special Tessar 3.5........+%++ 103.00 
Super Ikonta B Tessar 2.8 Abbey Flash Bantam 

Adapter, CABG 2... esse vec cceveresesesnesse 174.00 







sane yoy eet @ ane f:4.5 compléte........ 
Cine Kodak Mag. 16mm f:1.9 and case, new. 
Cime Kodak Mod, 60 f:1.0 and cas@......+.+++ 












Annive Speed Graphic choice of Ektar and 
Tessar lenses. 
Bush Press Reporter camera 214x31%4......... $ 56.00 






Kalart coupled RF latest model ~ pS RR 
SVE Color slide projector model AAA.........+ 








Roll Pin tawpited pa Lanne d of one size only. 







rolls 35mm, 36 raf Bae Stee esercoedececs 
Add 23c for shipping, postage and insurance. 
TRADE-INS ACCEPTED 


All cameras shipped on TEN DAY TRIAL BASIS; 
money back guorantee. 


















1265 BROADWAY at’32nd Street 
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35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 EXP.ROLL ENLARGED, 35c¢ 
16 EXP. SPLIT ENLARGED, 55¢ 


Prove it to yourself—send your next roll to us. Fine 
n developing, “‘electric-eye”’ precision. Modern 
eauty prints 314x414”, leckled, with embossed 
margin and date. If less than 25 prints Free print 
credit. Send money and roll or write for FREE 
Mailers. e 


Professional contact finishing. 8 Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
credit for poor exposures. 


U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 
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of years, H. J. Johnson was awarded a gold 
trophy at a recent meeting. Two similar tro- 
phies will be awarded next year on a year- 
ranking basis for points won—.one for Ad- 
vanced Amateurs and one for Amateurs. This 
Award will take the place of the former, and 
usual, intra-club monthly prizes. The same 
person will not be eligible for two successive 
yearly trophies in the same classification. 





“Council Chatter,” the monthly publication of 
the ST. LOUIS CAMERA CLUB COUNCIL 
appeared in our offices a few days ago and at 
first wasn’t recognized in its “short skirts.” In 
step with the times, the new format, 4x6 inches, 
printed in two colors and boasting eight pages 
is as rich in content as it is in appearance. 


We've heard a lot of double talk about the 
advantages of belonging to a progressive cam- 
era club. ROCKEFELLER CENTER CAM- 
ERA CLUB starts their season off with a state- 
ment of plain program facts for all prospective 
members to note: 


1. Monthly meetings, with lectures and 
demonstrations by outstanding personalities of 
the camera world. 2. Numerous special activi- 
ties: print clinics and critiques; color slide 
nights ; movie nights; swap nights; field trips; 
studio night; individual help and instruction; 
participation in Annual Book of Members’ 
Favorite Prints; ladies’ nights; annual dinner 
or entertainment; Annual International Salon, 
with two-week exhibit and illustrated calalog. 
3. Four print contests and exhibit of mem- 
bers’ prints every month. 4. Monthly dinners 
preceding each evening. 5. Monthly publica- 
tion, “Time Exposure.” 6. Wide distribution 
of duties, with every member participating in 
Club management. 7. Quiz Contests against 
other representative clubs. 8. Affiliation with 
PSA, MCCC, and SOUTHGATE PHOTO- 
GRAPHIC SOCIETY of England, with ex- 
changes of prints. 9. Travelling shows, and 
participation in large salons and contests. 10. 
Identifying lapel buttons for every member. 
11. Association with friendly people. 


Members of the TOLEDO CAMERA CLUB 
are getting under way in a “Tale of Two Cities” 
photo contest. The City Planning Commission 
will use this contest as the basis of their improve- 
ment program. Lev Powers, chairman, tells us the 
idea: By means of photographs taken in and 
around Toledo, a picture story can be made up 
to show what Toledo has been, what it is now, 
and what it can be in the future. Old photo 
graphs will show eyesores that have since been 
replaced by modern, attractive buildings; pho- 
tos taken at this time will show places and 
buildings in Toledo which are a credit to the 
city and suggest improvements still to be made, 
Other photos can be taken to depict the um 
sightly, run-down and otherwise unattractive 
buildings, sections and spots which are crying 
for attention. 
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THE JOHANNESBURG PHOTOGRAPH- 
IC SOCIETY has just announced, with justi- 
fiable pride that Field Marshal Smuts, the 
Prime Minister of the Union of South Africa, 
has consented to become honorary president of 
the Society. Field Marshal Smuts is a keen 
photographer, taking particular delight in six- 
teen millimeter movie making. Doubtless his 
influence in the Society will be a source of ad- 
ditional inspiration to all its members. 


AMAZING 
NEW 
LOW 

» COST 


GREEN BRIAR CAMERA CLUB, Chicago, 
elected the following officers at its eleventh an- 
nual meeting: Harry Langer, President; Hol- 


land Engle, Vice President ; Harry G. Williams, 
Treasurer; and Ragnar Hedenvall, Secretary. 
Louis Van Puyenbroeck, the retiring president, 


Exclusive engineering advances 
make possible a previously un- 
realized quality at this astonish- 





















Re-loaded 
cartridges 
ready for 
IMMEDIATE 
DELIVERY 


ingly low price. Automatic equ'p- 
ment of uncanny precision keeps 
cost low, eliminates human error 
in judging negatives. 

Each Frame Separately Exposed 
with 1/1000 Second Accuracy 


Speedi-dry Infra Red Ray Bath, plus 
pure, filtered air, assures cleaner, 
glossier negatives. Films permanently 
protected by revolutionary Cryolyte 
Process. 36 exposure rolls (except 


becomes a member of the Board of Directors. 


THE PHOTOGRAPHIC GUILD of Detroit, 
“the country’s most aggressive camera club,” 
announces new officers for the 1944-45 season: 
President Michael J. Roll; Vice President, 
Lyall Cross; Secretary, Elbridge G. Newhall, 
Jr.; Treasurer, Lorene Alby Shattuck; Di- 


: : 4 ‘*‘Mercury’’), fine grain developed 
rectors, Madge Fraser Elliott, Julian J. Gloomis, (Eastman DK-20) and enlarged. to 
i i , brilliant 3”x4” gl ints, 90c. 

Walter J. Pietschmann, Leo J. Gariepy, and ee, ONES See 


posure rolls, 55c; reload, ‘20c. Films 
processed day received. Credit for 
non-printing negatives. 


Write for FREE mailing bag, 
sample print. 


TECHNIFINISH LABORATORY 
38-42 Scio St., Rochester 4, N. Y. 


ECHNIFINISH 


J. E. Armstrong. 


CAMERA CLUB OF CINCINNATI is now 
settled in a new location which is an inspira- 
tion for its members, complete with studio, 
darkroom, beer, cokes, and sandwiches at all 
times. Someone even brought in a “‘one-armed 
bandit” which makes too much (?) money for 
the club treasury. 











Your pictures look 
twice as good! 


«.. when projected on the new Radiant Screens 
with the Hy-Flect’ Glass Beaded Surface. 


If your screen is old, faded and discolored—or if you have been using 
makeshifts—projection on a Radiant Screen will give you a new thrill 
from your motion pictures, kodachromes, slide films. There are 
thousands of tiny optical glass beads firmly imbedded in the snow 
white plastic compound of this improved screen surface. As a result 
= rays from your projector are not absorbed but are reflected 
with astonishing brilliance. Black and white pictures show up 
with sharp contrast and clear detail. Colored pictures have a new 
vividness, depth and clarity. Improved process prevents cracking or 
peeling and assures lasting whiteness. For projection at its best— 
see the new Radiant Screens. 





The Radiant Screen here 
illustrated is Model DS—a 
rtable Metal Tripod 
n— sturdy but light, 


Radiant Screens Offer You Many New Special Features 
compact, easily set - up, 


In addition to the ‘‘Hy-Flect”’ Glass Beaded Screen be opened or closed quickly. They support the 











and is quickly adjusta- 
ble. Available in sizes 
x 


Surface — you will find many innovations, special 
conveniences and unique advantages in Radiant 
Tripod Screens. These include: 

1. Automatic Clutch. A positive device that 
permits instant raising and lowering of screen 
housing without the necessity of manipulating 
screwsand bolts. So simple and easy to operate 
a child can use it. 


2. Quick Tripod Release. Tripod legs may 
























Better Screens for Better Projection 


FREE Bulletin —— 


i 


" . . of Radiant 
eS 7 - N 


-f£/11\\S 





Address_— 








Radiant Manufacturing Co . 
1198 W. Superior St., ' 
Please one me FREE ae, ieatures, prices of complete line Hs 

om *Fripod, Wall, Cei 

homes, clubs, etc. 
' 
' 


‘\ 
Name_—_—_——- 


screen in amy position for wide or narrow spread 
without set screws or plungers. 

3. Auto-Lock. (Pat. applied for.) Just touch con- 
venient button for raising or lowering center 
extension rod and screen instantly. 

4. Convertible from Square to Oblong —for 
movies, stilis or slides, Radiant square sized 
screens are convertible to oblong by merely 
raising screen to indicated position. 






Chicago 22, Winois ; 
lete Radiant Screen Bulletin 


ling and Table Screens for 
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THE PLATINUM PROCESS 
(Continued from page 67) 






choose artificial light, twin carbon arcs 
can be used. (Use the white flame car- 
bons, not the panchromatic). The best 
artificial light is a mercury vapor lamp. 

Exposure varies, depending on the sen- 
sitizer and negative. The same holds true 
with platinum as with any other process or 
sensitized paper stock. The higher con- 
trast surfaces, the more the printing time. 
It is impossible to give a decent guide to 
follow, as to how many minutes to expose, 
because of the variables the negative and 
sensitizer. The worker should make a 
few test strips with the sensitizer left on 
the brush after working. In good sum- 
mer sunlight, my exposures run from two 
to eight minutes. Before printing, the 
paper will appear a creamish_ yellow. 
After printing, it will appear brownish 
yellow in the exposed areas. Again, do not 
try to judge the printing by the appear- 
ance, it will not be distinct enough to 
serve as a guide. 

The developer is made up as follows: 





Water (warm) os 7 .... 72 oz. 
Potassium Oxalate ; 13% oz. 
Monobasic potassium phosphate 5 oz. 


Keep 32 to 40 ozs. as working solution, 
the rest as stock solution. The developer 
is not disposed of after using, only filter- 
ed occasionally. The stock solution is 
necessary to keep the working solution up 
to level. There will be a loss of developer 
due to absorption in developing and filter- 
ing. Do not throw filters away. Save 
them and, after a few years, you will have 
enough to send in to the Platinum Comp- 
any, who will recover platinum from the 
salts. While working with the above de- 
veloper, keep it cool (65°) because with 
this developer, the colder it is, the colder 
the tones of the print. If warm tones are 
desired, just heat the developer to around 
90°. The developer tray should be much 
larger than the sheet of paper you are 
printing. The tray should have between 
VY to 34 inches developer depth. This is 
quite necessary to cover the print quickly 
with developer. The print should be cov- 
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ered quickly and evenly, if not, develop- 
ment marks will appear. Also, develop 
immediately after printing. Normal de- 
velopment time will run four to six min- 
utes, development should be continued 
until it has gone as far as possible. There 
will be no harm done if the immersion in 
the developer is prolonged, as develop- 
ment ceases of its own accord when the 
ferrous salt, formed by the action of light, 
has reduced the equivalent quantity of 
platinum; in such action, there is no fog- 
ging. Do not pull a print that is partially 
developed, as in the case of an overex- 
posed print. If you do, the result will be 
a flat, muddy print. 

The clearing baths No. 1, 2 and 3 are 
all the same and are made up as follows: 
Water a4 a0 32 oz. 
Hydrochloric acid (c.p.).. 1 oz. 

There are three of these baths that the 
print should go through—5 minutes in No. 
1, 10 minutes in No. 2, 15 minutes in No. 
3. After the print has been in the threc 
successive baths, it is washed in running 
water for about twenty to thirty minutes 
and then placed in the racks to dry. 

In spotting the final print, use water 
color paints and a fine camel-hair brush. 


All photographs in this article are reproduc- 
tions from Candelario’s book ““New Mexico.’ 
35mm. 
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Pay only for what you get. Maximum charge 36 Exp.— 
$1.00 18 Exp,—60c Univex Rolls—$1.50. Our rate is 4c 
per print, If less than 25 negatives are good we issue 











4c credit ~ _ iat, Enlarged to 3%x4%, with Photo- 
Electric A ho = only. High class work 
uarante ine Cae . peveleginn, 24 Hour 


ervice i oeeete “SAVE md roll and 
$1.00 today (Or sent C. O. po <4 postage.) 


MINIPIX LABORATORIES 


P. ©. Box 1144, Dept. 311, CHICAGO 
Copyright 1939, Minipix Laboratories 














STATEMENT OF THE OWNERSHIP, MANAGE- 
MENT, ETC., of MINICAM PHOTOGRAPHY, 
published monthly at Cincinnati, Ohio, for October 1, 
1944. Required ne. Act of Congress, August 24, 
1912, and po 1933 

Publisher—Wilbert Reeiiel, Cincinnati, Ohio. 


Owners—Automobile Digest Publishing Corp., Wilbert 
Rosenthal, James Rosen athaniel Rosen al, 
Aron M. Mathieu, all of 22 East 12th Street, Cincin- 

nati, Ohio. There are no bondholders, mortgagees, or 

other security holders. Sworn a and subscribed before 

me this 22nd day of September, 1 

(Signed) Dame ™M. MATHIEU 

(Signed) A. M. SCHONEBERGER, 

Notary Public, Caletinden expires December 30, 1945 
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A TREASURED KEEPSAKE—Two acetate protected frames, 
4 data pages for names of bridal party, guests, gifts, etc., 
blank white pages for clippings and honeymoon prints. 
Ivory colored Dura-leather, plastic ring binding. At stores 
or drect . money-back trial. Size 5x7”, $2.50; size 
8”x10", $3.7 

Free ies of Amfiles for Reels, Slides, etc. 


AMBERG FILE & INDEX CO. ASat nee? iuinoss 





ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
2 TO 6 TIMES LARGER 

FROM 6 EX. FILMS 116 OR SMALLER 
DECKLE EDGE -FADE PROOF 


ALDEN PHOTOS 


94-6 Astor Sta., Boston, Mass. 








AVAILABLE to Fhetepesters, Suviee Min, 


Studios, Doctors, Dentists, Busi- 
ness, etc. Speed Graphic 4x5 and 2%4x3%, Graflex, 
Medalist, Bantam Special, Kodak’s, Victor and 
Ampro Sound Projectors, Slide Projectors, Simmons 
and Solar Enlargers, Lenses, etc, 


TRADES 
NEW CATALOG READY NOW! 


on Home Movies, Film, Still, Flash and Flood 
Bulbs, Ansco Color, etc. 





Many new items available with and without 
WPB approval. 











|__| THE CAMERA PLACE, Inc. |__| 


101 West 51st St. (at RADIO CITY) 
NEW YORK 19, NEW YORK 
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ERICAN SC C 
1315 Michigan Avenue Dept. 1948 
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Chicago 5, Illinois 











SALONS AND EXHIBITS 


% Follows P.S.A. Recommended Practices 








_Closing Date 


Exhibit to see 


Exhibit to 


to see 


to see 


Exhibit 


to see 


Exhibit ¢ 


Exhibit to see 


November 4 


November 6 


November 15 


November 15 


Decenber 7 


Deceuber: 5 


| 
| Seventh Annual Springfield 


Name of Salon 
w&The P.S.A. 1944 Exhibi- 
tion of Photography. 


Pea ee er ae 
Chicago Camera Club | 
Salon for 1944 


| w1944 Atlanta National | 


Salon of Photography. | 


Fifth Annual Vancouver 
International Salon of 
Pictorial Photography. 


wkLens Camera Club's 
ixth Annual National 
Salon of Photography 


Ninth Annual Travel Salon 
of Metropolitan Camera | 
Club Council. | 


*&Thirteenth Annual Min- 
neapolis Salon of Pho 
tography. 


First Annual Cranbrook | 


Photographic Competi- | 
tion. 
| 

Fowth ‘Berkshire : ieee. 


tional Photographic Ex- | 
hibition. 


| Twenty. eighth iebemeatten. 
al Salon of The Camera 
Pictorialists of Los 
Angeles 


For ‘Entry Blank Write t to 


B. C. Nourse, Salon Director, | 
Metropolitan Camera Club | 
Council, 106 W. 13th St, New | 
York 11, N. Y | 


R. L. McFerran, Salon Director, 
Minneapolis Camera Club, 113 
S. Sixth St., Minneapolis 2, Minn. | 


Harvey Croze, Cranbrook Acad- | 
emy of Art, Lone Pine Road, 
Bloomfield Hills, Michigan. | 


Berkshire Museu ‘Canora Club, | 
Berkshire Museum, Pittsfield, 
Mass. 





Secretary, The Canora Pictorialists 


Angeles 


of Los Angeles, Los 
Los 


Museum, Exposition Park, 
Angeles 7, Calif. 





International Salon of | 


Photography. 





December 10 


January 18 


January 20 





wxTenth Annual Des 
| Moines International | 
| Salon of Photography. | 
| | 


Twelfth Wilmington In- 
ternational Salon of Pho- | 
tography. | 


# Oklahoma anenetionel 
Salon of Photography 





M. Louise Lochridge, Salon Secre- 
tary, Springfield International 
Salon of Photography, The | 

George Walter Vincent Smith | 

Art Museum, Springfield 5, Mass. | 


Walter Vittum, Salon Director, 
Y.M.C. A., Des Moines, lowa 





F. G. Tallman, Jr. Selon Secretary, | 
Delaware Camera Club, 3024 | 
DuPont Bldg. Wilmington, Dela 


| Salon Se Secretary, 525 N. WwW “26th 


St., Oklahoma City 3, Okla 


Number of Prints 
and Entry Fee | 


4 $1.00 





| 

| 
10 | None 

| 
4 $1.00 
4 $1.00 
4 $1.00 
4 $1.00 
4 | $1.00 
4 | $1.00 


Dates — to 
lic 


Brooklyn iii ien: 
Brooklyn, N. Y 
Oct. 27-Nov. 19, 
Chicago Historical 
Society, 
Chicago, Ill., 
December 


Chicago Camera 


Club, Chicago, 
Illinois, 
November 


High Museum of 

Art, Peachtree 

St., Atlanta, Ga., 
Nov. 1-15 


Vancouver Art 
Gallery, Van- 
couver, Canada, 


Nov. 3-23 


South Side Com- 
munity Art Center, 
3831 S. Michigan 
Ave., Chicago, 
Illinois 


Nov. 5-26 


Minneapolis In- 
stitute of Arts, 
Minneapolis, 


Cranbrook Acad- 
| emy of Art Ex- 
| hibition Hall, 
| Lone Pine Road, 
| Bloomfield Hills, 
| Michigan, 
ecember 
Berkshire Mu- 
| oo. Pittsfield, 
Mass., 
| Dec. 1-31 


kes Angeles 
Museum, Exposi- 
tion Par 
Angeles, 
Jan. 1-31, 
The Gennes Wal- 
ter Vincent Smith 
Art Museum, 
Springfield, Mass., 
Jan. 3-24, 1945 
Hall of Pho- 
tography, 
Y.M.C 


W. Fourth St. at 
Keosauquu Way, 
|Des Moines, lowa 
| Jan. 1-22, 1945 





Deleware Art 
Center Bldg., 
|Wilmington, Dela., 
| Feb. 4-25, 1945 


Oklahoma Art 
Center, Okla 
homa City, Okla 
Feb. 1-18, 194 
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Kodak Bulletin 





Minicolor Easel—A new and 
definitely attractive easel for 2X 
Kodak Minicolor Prints has just 
been announced. As the illustra- 
tion indicates, there is a clear 
plastic base, into which fits a 
clear acetate sheet envelope for 
the Minicclor Print. 





Easy Easels 


It's simple, perfectly ‘func- 
tional,’’ as the architects say, and 
very good looking. Available for 
either vertical or horizontal prints, 
the Kodak Minicolor Easel is 
priced at 50 cents. 


A Chance To Serve—lIf you 
have a collection of Kodachrome 
transparencies depicting your 
prewar travels in this country, 
there’s a good chance that you 
can use them very effectively. 
For example, if there is a veter- 
an’s hospital or facility in your 
neighborhood, you'll find an ap- 
preciative audience among the 
men. Some Kodachrome fans 
have already put in a share of 
their spare time in such show- 
ings, and the response has been 
invariably warm. When a 
wounded vet glimpses a scene 
that looks familiar to him, his 
morale goes up with a whoop. 
He is very likely to announce to 
all and sundry, ‘‘Boy, that’s Some- 
thing! That’s God’s Country!’’ 

You'll need your own projector, 
a screen, and ample connecting 
cable. If you, individually or as a 
member of a club, can assemble 
such a show, get in touch with 
the hospital authorities or a Red 
Cross recreational director. 


Handbook Revision Program 
Do you have a Kodak Reference 
Handbook and, if so, are you 
aware of the revision program 
which enables you to keep your 
Handbook up to date? The two- 
part plan is simplicity itself: 

1. Registration of your Hand- 
book. A Registration Card 
is now included with each 
new Handbook. If you pur- 
chased your Handbook a 
year or more ago, ask your 
Kodak dealer for a Regis- 
tration Card. 

2. Notification. After wehave 
received your Registration 
Card, we will notify you 
whenever new Handbook 
material—in the form. of 
Kodak Data Books punched 
for Handbook insertion—is 
available through Kodak 
dealers. 


Speaking of Data Books—A 
revised edition of the Kodak Data 
Book on Infrared Photography is 
now available. As revised, it in- 
cludes information about pho- 
tography by ultraviolet light. It 
discusses principles, techniques, 
and the specifications of Kodak 
materials suited to infrared and 
to ultraviolet photography. If 
either of these specialized fields 
is of importance to you, you'll 
want “Infrared and Ultraviolet 
Photography,’ a Kodak Data 
Book selling at 25 cents. 

There is also a revised Data 
Book on color photography, ‘‘Ko- 
dachrome and Kodacolor Film.” 
It is, of course, punched for in- 
sertion in the Kodak Reference 
Handbook. If your Handbook is 
dated 1941 or earlier, this re- 
vised Data Book will give you 
additional information. 


Reinstated—The Kodak Day- 
Load Tank, absent from Kodak 
listings for about a year, has been 
reinstated. It is available without 
priority at its old price of $6.94, 
plus tax. This ingenious, com- 
pletely practical tank offers both 


convenience and chemical econ- 
omy in the processing of 35-mm. 
films in standard daylight-loading 
magazines. Only 16 ounces of so- 
lution are required. The tank is 
constructed of corrosion-proof 
plastic and stainless steel. 





Kodak Day-Load Tank 


Another recently reinstated 
item, of special interest to Koda- 
chrome transparency fans, is the 
Projecto Case for Kodaslide Pro- 
jector, Model 1. The Projecto Case 
is equipped with strong metal 
legs which unfold to make a firm 
tripod support for case and pro- 
jector. No priority needed—and 
the price is $4. 


From B to A—If you are the 
owner of a Kodak Precision En- 
larger, B Assembly, you may now 
acquire an Enlarging Head A 
for the more precise condenser- 
enlarging of small negatives (214 
x 3!4 maximum). 

The change-over unit includes 
Condenser Head A with one con- 
denser, a No. 212 Mazda Photo 
Enlarger Lamp, a Glassless Nega- 
tive Carrier, and Bellows Assem- 
bly. Condenser and negative 
carrier must, of course, be speci- 
fied as to size. No lens is included. 

A priority of AA-5 or higher is 
required. Price, $45.35, plus tax. 


At Your Service—For com- 
plete, specific, friendly informa- 
tion on all things photographic, 
keep in touch with your Kodak 
dealer or write directly to the 
Eastman Kodak Co., Rochester 4, N.Y. 








EASTMAN KODAK COMPANY 








KODAK PREPARED DEVELOPERS 


... Cuf Darkroom Time 
..-Help Make Finer Pictures 


KODAK Prepared Developers were per- 
fected to meet the demand for accurately. 
balanced formulas from which uniform 
results of high quality could be expected. 
They are compounded exclusively from 
laboratory-checked ingredients (Kodak 
Tested Chemicals). Their use eliminates 
guesswork and uncertainty, cuts dark- 
room time to a minimum, helps make 
finer negatives and prints. At your 
Kodak dealer’s 
Eastman Kodak Company, 
Rochester, N. Y. 


regular 


Kodak Developer D-72 “Standard” for most 
photographic papers, including enlarging pa- 
pers; for positive films and fast panchromatic 
negative films and plates. 


Kodak Developer DK-60a For roll and sheet 
films. Combines relatively fast developing ac- 
tion with long life. 

Kodak Developer D-19 Rapid; long-life; clean- 
working; especially suitable for commercial 
and press films. 


Kodak Developer D-76 A film developer of 
many uses. Realizes full emulsion speed; pro- 
duces long scale. 


Kodak Fine Grain Developer DK-20 For nega- | 
tives of extremely fine grain within moderate 
development times. 


Kodak Universal Developer (tubes) Easy and 
convenient means of preparing small volumes 
of dependably fresh developer for films, plates, 
and papers. 
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